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Dear Fellow Owls

     THE 1343rd MEETING OF THE OWL CLUB, PRECEDED BY DINNER, WILL 
BE HELD ON TUESDAY 18th OCTOBER 2022, 6:00 PM FOR 7:00 PM START,
IN THE BALL ROOM, KELVIN GROVE CLUB.

     Chairman: Senior Vice-President Owl Geoffrey Ashmead

     Guest speaker: Professor Martha Schwartz
          Solar Geoengineering
               Most of us are aware of climate change. We follow the IPCC predictions
          on emissions and what is needed to avert climate change crisis.
               So what can be done to avert the Climate Crisis? 
               Martha Schwartz is the founding Principal of Martha Schwartz & Partners
          (architects) and is Professor in the practice of Landscape Architecture at
          Harvard University (Cambridge, Massachusetts, USA) and teaches courses on
          climate change and geoengineering.
.

     Music: Mike Magner, Christin Röhl, Dudley Wilson, Drew Burton, Jimmy
     Ruthven-Smith, Len Worthington-Smith, Nick Green, Stuart Scott, Peter
     Worthington-Smith, Roger Wiseman & Mlungisi Mthembu
          Lockdown Brass
               Lockdown Brass is a group of brass-playing survivors from Cape Town Concert
          Brass who, desperate for musical interaction, got together intermittently during
          Covid times to make music at home.  Whereasa brass band comprises a complete
          set of instruments, Lockdown Brass have the most commonly used orchestral
          instruments: trumpets (with flugelhorn), trombones and a lone French horn. 
          Be prepared to find yourself marching in time to the big band sound.

     WPB: Owl Roger Stewart
          William Burchell; faculties of an Owl?
               William John Burchell (1781-1863) knew a lot, could do a lot, and was
           congenial when occupied with his southern African odyssey (1810-1825). In his 
           life’s work, he exemplified the harmonious integration of the liberal arts and
           sciences. I argue that he made contributions in all of the Owl’s faculties and would
           have been a valued member of the Club.

     Dinner price: R290 for Owls and guests alike.

     Dress: Black tie (or similarly elegant attire).

RESERVATIONS & PAYMENTS:
     Any Owl who does not have internet access is welcome to telephone the Secretary 
Bird at 082 440 8204 or 021 671 3121 to book a perch.
     All other Owls are encouraged to use the Pay’n’Perch procedure by paying their 
dining fee into the Club’s bank account by EFT and instructing the bank (using the 
option provided) to send a remittance confirmation email to secretary@owls.capetown
whereupon their perches will be booked.
     No further emails will be needed from you unless you have special dietary needs
or if you are using a dining credit.
     In all cases, bookings will close at 6:00 pm on Saturday 17th Septmber 2022.
     All bookings will be acknowledged.

What’s the use of having a home if 
you haven’t got a tolerable planet to put it on?”

Henry David Thoreau
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The September 2022 meeting

Owls clapping in time to the stirring music of ‘Ooh La La’

evening, Dr Johan Roos then gripped his 
audience’s interest with the fascinating tale
             of When Rolls met Royce
                 (an impeccable delivery on a
                     fascinating subject).

    
 

                                Musicians
                       Jana van der Walt
    (harpist) and Gabriel von 
Dürkheim (flautist) were then
invited (metaphorically speaking)
‘to take the stage’ for their first performance
of the evening, and the interplay and
harmonisation of these two instruments was 
pure balm to the ear.
     The Fiscal Shrike, Owl Richard Morris,
                         ably assistd by aspirant Owl
                             Mariëtte Bernstein then
                               conducted 

the 
quarterly
Club Flutter and
a 15-minute
bar break
was
embellished
by the 
Port
so kindly
provided by
birthday-boy Owl Dirk Kemp.
           The scond half of the musical recital 
       continued and was well appreciated by
      the audience.
     Owl Dirk
Durnez was then
invited to fill
the Waste Paper
   Basket with his
       talk on Art
      as an agent of
       change.

     A total of 58 Owls and 8 guests met for 
the 1342nd meeting of The Owl Club, held 
in The Grill Room at Kelvin Grove Club, 
Newlands on Tuesday 20th September 2022.
     The gathering was called to order at 
19:00 sharp, with President Owl Mike
Bruton welcoming all and inviting Owl 
Bjorn Salsone to deliver the Grace.
     The dinner started with a broccoli and 
cauliflower soup. This was followed by 
pork loin served with sweet potato, rocket 
and aioli. The dessert was white chocolate 
and raspberry cheesecake. The meal was 
accompanied by fine red and white wines 
from the Hawksmoor estate and the meal 
ended with a welcome cup of filter coffee
     The President then asked Owls and 
guests to charge their glasses and to rise 
for the Toast To South Africa, which was 
followed by a short break whilst the tables 
were cleared.
     The 1342nd meeting of The Owl Club 
commenced with President Owl Mike Bruton
recognising the death of Queen Elizabeth 
ll and askd Owls to reflect on the changes 
that have taken place during her reign  (both 
worldwide and especially within The Owl 
Club). The President then congratulated 
those Owls who were celebrating birthdays 
during the month of September, viz: Owls 
Dennis Nick (88), Graham Noble (86), 
Tony Murray (84), Tony Grogan (82), 
Norton Tenille (82), Alex Anderson (81) 
and Dirk Kemp (70).
     Owls and guests were asked to rise 
and observe a minute’s silence in memory 
of Owl Peter Baker who had flown to a 
higher perch during the past week.
     Next on the agenda was the induction 
of two new Owls, Martin Hess and Dallas 
Reed, who were warmly welcomed and
invited to take their respective places 
amongst the parliament. 
     With the lights dimming, and with 
guests remaining seatd, Owl Mike Bruton 
asked Owls to rise and the Toast To Our 
Guests was proposed.
     The guest speaker
                   for the

     Dirk Dunez’s WPB was supported by a 
truly impressive display of artwork as
proof of the content of his presentation. 
                All those present then ensured                             
                           that their respective 
                            glassses were suitably
                              charged and rose to
                              toast The Owl Club.
                        Before the President called the 
meeting to a close and wished all a safe flight 
home, it was announcd that those who wished 
to tarry a while and to engage with their
fellow Owls were welcome to do so.
     The 1342nd meeting (officially) closd at 
22h25 but a group lingered on and enjoyed at
least another 20 minutes (or so!) of social 
intercourse, and it was agreed that this could
well now become
a very pleasant habit.

Jana van der Walt &
Gabriel von Durkheim

Jana van der Walt

     Dr Johan Roos        Owl Hugh Amoore           Owl Dirk Dunez



Royce engines power vessels of the Royal 
Navy, and merchant shipping.
     This is the story of how Rolls met 
Royce, and how the early days in their un-
compromising, near-fanatical quest for ex-
cellence led to their sustained international 
dominance on land, in the sea and in the air, 
more than a century after the first ‘Royce 
car’ rolled unassumingly onto the streets of 
Manchester over a hundred years ago.
     Rolls-Royce is a name with a touch of 
magic about it.
     For more than 120 years it has become 
he poster possession of the ultra-privileged.
     The mechanical genius of Royce and the 
marketing flair of Rolls led to the world-
wide sales of the ‘best car in the world’.

 

     There is no doubt that Rolls-Royce is 
a name with a touch of magic about it.  It 
conjures up the most iconic metaphors of 
world-class quality and excellence.  It is a
name well known across countries, cultures,
continents and now across centuries.
     Two more divergent individuals could 
not exist – the one embattled by poverty in 
childhood, who struggled to acquire an
education as a working-class factory 
worker; the other the playboy son of an 
extremely wealthy landed British Lord, 
who attended Eton and Cambridge as his 
birthright.
     Yet the coming together of these two 
most unlikely individuals, Charles Rolls 
and Henry Royce, saw the meeting of two
great minds, which led to a very dynamic
synergism that gave birth to the legend that 
is now known as Rolls-Royce.
     Rolls-Royce is famous for not only 
bench-marking the yardsticks of excellence 
across the spectrum of human endeavour 
but, it can be argued, has enjoyed wide-
spread, profound and lasting geopolitical 
and socio-economic effects in the post-
World War II epoch.
     In short, the consequences of Mr Rolls 
meeting Mr Royce have undoubtedly 
shaped the world we live in today.
    Beyond motor cars, Rolls-Royce were 
early pioneers in powered flight, their 
dominance lasting to this day – through 
their development of the turbine jet engine.  
Rolls-Royce aero-engines have powered
many iconic aircraft, including the legendary
supersonic Concorde, and latterly the
Boeing 787 and the Airbus Dreamliner.
     Not only have they achieved excellence 
on land and in the air, but marine Rolls-

     It is interesting to note that three-quar-
ters of all Rolls-Royce cars ever built are 
still on the road or in private collections (a 
Rolls-Royce is built to last a long time)
    A short look at the Rolls-Royce brand 
and its association with famous people 
reveals that:
     Lawrence of Arabia had a fleet of nine 
armoured 40/50 Silver Ghosts that he took 
into battle against the Turks in WW1. 
Despite 4 tons of armour plating and a 
Vickers machine gun, these vehicles did 70 
mph over the desert sand (110km/hr). Some 
of these vehicles were still in action in the 
WWll.  “A Rolls in the desert is worth more 
than rubies”.
     Field Marshall Montgomery went to war 
in one – a 1939 Park-Ward Silver Wraith.
     Vladimir Lenin, the father of the Russian
Revolution had nine (two are still safe in 
museums).
     Mao Tse Tung had several.
     Leonid Brezhnev had several (and 
Rolls-Royce sent mechanics to Moscow at 
the height of the Cold War).
    (Quite clearly, in the communist world 
some people are more equal than others!).
     Sadaam Hussein had multiple Rolls-
Royce vehicles
     Henry Ford owned a 1924 Silver Ghost.
     Henry Royce was born in 1863. He 
grew up in poverty, the son of a widowed 
mother who had a tough time making ends 
meet. Royce’s father, a miller and baker, 
died when Henry was nine years old, 
plunging the family into poverty
     At age 14 Royce was apprenticed to the 
Great North Eastern Railway in Peterbor-
ough. In his spare time, he studied math-
ematics, electrical engineering and French.
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Guest speaker:  Dr Johan Roos 
When Rolls  met Royce

Vladimir Vladimirovich Putin

Russia’s war in Ukraine

Charles Rolls Henry Royce

Dr Johan Roos



      In 1884 Royce, at age 21, together with 
Ernest Claremont, started an electrical
business (FH Royce & Co.) in Manchester.  
He put in 20 pounds, Claremont put in 50 
pounds.  This was the embryo that spawned 
an industrial dynasty.
     The business produced lighting, door 
bells, switches, fuses dynamos for light-
ing plants, filaments and eventually made 
electric motors, winches and cranes.  They 
became a substantial business, exporting 
electric cranes around the world.
     The onset of the Anglo-Boer War (and 
cheaper imports) caused a slump in Royce’s 
business and he decided to explore
opportunities with the increasingly popular 
motor car.
     He bought a used Decauville car in 
1901. Frustrated by the inadequacies of the 
Decauville, although for its time it was an 
advanced machine, he decided to build his 
own prototype. He then made three
prototypes of his own design (one for
himself, one for Henry Edmunds who was 
one of his stockholders and one for his
partner, Ernest Claremont.  By 1904 his 
first car was running and in daily use.
     Although a humble man, Royce was 
a workaholic, a perfectionist and a hard 
task-master but he was also a “visionary, 
an engineering pioneer (some have said 
genius) but he always called himself Henry 
Royce, mechanic”.
     Charles Rolls, on the other hand, was 
born with a silver spoon in his mouth.
     His father was raised to the peerage in 
1892 as Baron Llangatock of the Hendre 
(in Wales) and he moved in aristocratic and 
wealthy circles.  The Hon. CS Rolls was a 
successful businessman, a balloonist, a rac-
ing car driver and an aeroplane pilot. Albeit 
the aristocrat playboy he had a blue-blood 
education (Eton and Cambridge) and was 
awarded a Degree in mechanical engineer-
ing and applied science. 
    Rolls started his own business, CS Rolls 
& Co., in Mayfair, London, in 1902 … 
importing foreign cars for the well-to-do.  
Rolls was concerned about the unreliabil-
ity of his imported cars but he was not a 
designer nor an innovator.   But he was one 
of the best, most experienced performance 
drivers in the world and had participated 
in many races and speed competitions, and 
won many of them.

     In 1904, Country Life magazine
published the following on the 10HP:
     ‘The conclusion I reached then and 
there was that the car was too silent and 
too ghost-like to be safe. That the engine 
could be set running while the car was 
at rest without any noise or vibration 
perceptible to the occupants of the car 
was good; that the car in motion should 
overtake numerous wayfarers without 
their giving any indication of their having 
heard it, so that the horn had frequently 
to be called into use, was almost carrying 
excellence too far’.
     In December 1904 (7-months later) they 
entered 5 cars in the Paris Salon motor 
show, where Royce won a gold medal.
Following that, they signed a contract 
stating that the cars would henceforth be 
known as Rolls-Royce.
     Rolls must have been quite a salesman. 
He made an agreement (with Royce) that he 
would have exclusive right to sell Rolls-
Royce cars, but he didn’t waive the right to 
sell other cars.
     By 1905 there were 800 companies 
making cars.   Rolls could have chosen any 
partner, but he chose Royce and, in March 
1906, Rolls and Royce formed Rolls-Royce 
Limited.
     Rolls subsequently participated in many 
races and marketing competitions including 
the Thousand Miles Trial in the 1906
Tourist Trophy on the Isle of Man where he 
beat 64 competitors, in a 20HP 4-cylinder 
RR, coming in 27 minutes ahead of the rest 
of the field.  “Thank you, but all I had to 
do was just sit there until the car got to 
the finish. The credit is due to Mr Royce”.
    Later the same year he shipped a 20HP 
car to NY where he won the Five Miles 
Silver Trophy, immediately after which 
Nelson Rockefeller bought a 1907 40/50 
Silver Ghost (which still exists today).
     In 1906 Rolls met the Wright brothers 
(while in the USA) and again in France (in 
1908) and became fanatical about flying 
(he flew his Wright Flyer for the first time 
in 1909)
     In that same year he gave up his
executive directorship but remained a non-
executive director of the Company.
    On 2nd of June 1910 he flew non-stop, 
over the English Channel and back, and  
                                       this was the first
                                       non-stop double
                                       crossing of the
                                       English Channel.
                                       Rolls became a 
                                       national hero.
                                           On 12th July
                                       1910 (at the age of
                                       32) Rolls rejected
                                       appeals to wait for 

     It was Royce who was the engineering 
brain.
     The fledgling Automobile Club (later the 
RAC) was the crucible which facilitated the 
meeting of Charles Rolls and Henry Royce.
     But there were others who, in the early 
days, contributed to the future success of 
Rolls-Royce.
     Rolls and his business partner, Claude 
Johnson (who ran his Mayfair business) 
served on the committee of the AC.  Henry 
Edmunds, one of Royce’s partners and 
financial backers (who also owned of the 
original three 10HP Royce cars), also 
served on the AC’s committee.
     It was Henry Edmunds (also an
electrical engineer, like Royce) who 
told Claude Johnson about the quality of 
Royce’s cars, and it was he who introduced 
Rolls to Royce.
     Claude Johnson was later to become 
known as the hyphen in Rolls-Royce. He 
played a pivotal role in RR and was the 
marketing brains of the company.  He 
navigated the company through its early 
years, through WW1 and to the end of the 
Silver Ghost era. It was due to him that the 
Rolls-Royce grille has been maintained to 
the present day.  Royce wanted to scrap 
it, as it was difficult to produce.  Johnson 
understood its significance as a symbol. 
     It was also Johnson who took the ailing 
Royce on an extended trip through Europe 
to Egypt, which almost certainly saved his 
life.  Johnson understood that it would be 
better for Royce and his employees if they 
were kept separate and so Royce spent the 
rest of his days at West Wittering on the 
English south coast and over-wintered at La 
Canadel on the French south coast.
    Henry Edmunds was also an electrical 
engineer. 1877 he travelled to the USA 
where he met Alexander Graham Bell 
and Thomas Edison.  He was an electri-
cal luminary and he tried to convince the 
English government to acquire the rights 
to the telephone, but was rejected by Sir 
William Preece, the head of the Post Office 
at the time.   How’s that for a monumental 
blunder?
     Royce had been in business (FH Royce 
& Co.) for 20 years by the time he met 
Charles Rolls.
    Rolls first met Royce at the Midlands
Hotel in Manchester (now the Crown Plaza
Holiday Inn) on 4th May 1904 and then 
drove one of his cars, a twin cylinder 10HP, 
back to London.  Rolls marvelled at the 
smoothness and quietness of the car, despite 
his prejudice against 2-cylinder engines. 
There was no vibration, and a phenomenal 
degree of silence.
     “Henry Royce is the man I have been 
waiting for” Rolls told Claude Johnson on 
waking him up and driving him through the 
empty streets of London. 1343 : Page 4 of 10

 
WPB:  Owl Frank Raimondo

Challenges of managing a coastal private nature and marine reserve 
in the new South Africa

l/r: Brydon Bolton, Kerryn Torrance, Matthew Reid & Andre van Vuuren

Owl Frank Raimondo

Spirit of Ecstacy1904 Rolls-Royce 10 hp, 2-cylinder



two years later (in 1935) – the first man to 
achieve this.
     The Merlin engine was developed by 
Royce, from a forerunner, the PV12 (Pri-
vate Venture) just before he died – the last 
great thing he did and arguably his greatest 
gift to the free world.
     By 1935, Rolls-Royce were producing 
more aero engines than motor cars in the 
arms build up to WW2 (as  had occurred in 
the build up towards WW1).
     In 1936 the prototype Spitfire developed 
and, by the time of the Battle of Britain, 
Spitfires and Hurricanes were fitted with 
Merlin III engines. By the end of the war, 
Spitfires were powered by Merlin XXs.
The Air Ministry thought that their initial 
order of 310 Spitfires would last the dura-
tion of the war.   By the end of the war, 
23,000 Spitfires had been built.
     The Lancaster Bomber (Flying Fortress) 
was powered by Merlin engines.
     The Shackleton reconnaissance aircraft 
was powered by Rolls-Royce Griffon 
engines.
     Rolls-Royce has powered torpedo boats, 
as well as the Cromwell (and other) tanks.
     By the end of the war, over 150,000 
Merlin engines had been produced.
     Since 1940, Rolls-Royce worked with 
(Sir) Frank Whittle on the development 
of the turbine jet engine and Rolls-Royce 
engines have powered the Boeing 747, Har-
rier Hawk jets, the Concorde, Airbus A380, 
Dreamliner, etc.

    Hives was convinced that the future of 
aviation lay in the jet engine.
On 15th November 1944 he wrote to his 
friend, Air Chief Marshall Sir Wilfred 
Freeman: “Our own view is that it is certain 
we shall finish the war with an entirely 
obsolete Air Force.   I know this is the last 
thing you would like to see, having been 
responsible for maintaining the technical 
superiority of the RAF for so many years.   
The turbine engines have arrived!”
     Rolls-Royce bought Bentley in 1931, 

and the Condor, Kestrel and Buzzard before 
the start of WW2.
     In 1919 (after the war) a twin Eagle-
powered modified Vickers Vimy bomber 
carried Alcock and Brown in the first non-
stop trans-Atlantic crossing (from New-
foundland to Ireland) in just over 16 hours.
     Before the end of 1919, Capt. Ross 
Smith and his brother Keith had flown 
Rolls-Royce engines on staged flights all 
the way to Sydney, Australia..
    Claude Johnson died in 1926. His great-
est contribution to the company was that 
he understood Royce well and that he kept 
him away from the Derby factory and the 
work force.
    Ernest Hives (later Lord Hives) became
the new MD of Rolls-Royce and it was he 
who saw to the production of the
Merlin engines throughout WW2 (and he 
was a strong proponent of turbine jet engine 
development).
     It was not until 1927 before the next
Trans-Atlantic flight (by Charles Lindbergh
in the Spirit of St Louis) captured the 
world’s attention.

     The Eagle engine eventually led on 
to the Merlin engine, which powered the 
Spitfire, the Hurricane and the American 
Mustang P-51s.  Without the Spitfire the 
Battle of Britain would have been lost.
     The R-engine was a version of the
Buzzard V12 with a 36 litre capacity in 
racing form, developed (at the behest of the 
Air Ministry) for the Schneider Trophy.
     The R-type aero engine achieved more 
than twice the original power of the Eagle 
with a 1.3% increase in weight.
     It was the R-type engine led to the
development of the Merlin engine. 
     Rolls-Royce won the Schneider Trophy 
in 1929 with the ‘R’ engine – an interna-
tional award for the nation with the fastest 
seaplane over a measured course.
     Following the Schneider Trophy wins, 
Royce was elevated to baronet in 1930 by 
King George V (in 1930) for his contribu-
tion to the British aviation industry 
     Sir Henry Seagrave and Kaye Dan used 
two R engines to set a new world water 
speed record on Lake Windermere on 12 
June 1930 and then raised the world air 
speed record to 407 mph (650km/hr) in 
1931.
     Malcolm Campbell’s Bluebird 272 mph 
(435km/hr) used an R engine to break the 
land speed record in 1933 and he went on 
to achieve more than 300 mph (480km/hr) 

the wind to abate and he crashed his aircraft
at Bournemouth (during a landing competition).
     Rolls set his last and final record – he 
was the first Englishman to die in powered 
flight.
    The most famous car ever built and the 
one that gave Rolls-Royce the slogan ‘The 
best car in the world was the 6 cylinder, 
7.4 litre, 40/50. Silver Ghost (which first 
appeared in 1906).

     6.000 Silver Ghosts were produced over 
the following 20 years.
     Originally there was only one Silver 
Ghost (named by Claude Johnson) but, 
after the development of the Phantom 1 in 
1926, all 40/50s retrospectively became 
known as Silver Ghosts (due to no engine 
vibration and the engine’s silence).
     The 12th 40/50  did a 15,000 mile 
endurance race between London and 
Glasgow and Johnson invited the RAC to 
independently inspect the engine (which 
was passed as perfect). Christened the 
Silver Ghost, it was  Johnson’s friend, Lord 
Northcliffe (who owned the Daily Mail) 
who came up with the slogan ‘The best car 
in the world’.
     One of Johnson’s early advertisements 
for the 40/50hp motor car promoted it as: 
‘The six-cylinder Rolls-Royce – not one of 
the best, but the Best Car in the World’.  
In that moment, he had introduced the 
phrase that would forever be associated 
with Rolls-Royce.
     At the commencement Word War l, the 
English of Government War Office asked 
Royce to build Renault-designed aero 
engines.
     By the time war was declared, there 
were still no British aero engines in
production, and the UK was totally
dependent on France.
     Royce decided to design and build his 
own aircraft engine.   He built the Eagle 
aero engine in 6-months and was in full 
production by 1915. By 1917, no fewer 
than eight versions of the Eagle had been 
produced – including a V12 water-cooled 
engine with 20 litre capacity.   Rolls-Royce 
had produced more than 5,000 engines by 
the end of WW1.
     Rolls-Royce engines Powered the Bris-
tol Fighter – Britain’s most effective fighter 
of WW1.
     WW1 ended on 4th August 1914.
     The Eagle engine led to the Falcon 1343 : Page 5 of 10

Speedboat
with Rolls-Royce
Merlin engine

RAF Spitfires (R-R Merlin engines)

1907 Rolls-Royce Silver Ghost

Rolls-Royce Trent 1000 engine
fitted to Boeing 787-10



    And, in 1938, Rolls-Royce acquired Park
Ward (the specialist British coachbuilders 
founded in 1919) because it was unhappy 
with the build quality of the contracted 
coach-builders.

Malaysian Symphony Orchestra and the 
South African National Youth Orchestra.
     Their repertoire for the first part of the 
evening included ...
     Variations on a Theme by Rossini:  
Frédéric Chopin.
     Promenade a L’Automne: Marcel 
Tournier.
     Syrinx: Claude Debussy.
     Piece en Forme de Habanera: Maurice 
Ravel.
     Entr’acte: Jacques Ibert
     Their repertoire for the second part of 
the evening included ...
     Haru no Umi: Michio Miyagi arr Josef 
Molnar
     Spiegel im Spiegel: Arvo Pärt
     All-in-all a perfect performance from
two polished performers and The Owl Club
looks forward to a
repeat performance. 1343 : Page 6 of 10

and hence the dual marques of the respec-
tive brands.  In many ways, Bentleys were
racing cars adapted for the road. One of the 
‘Bentley Boys’ was Woolf Barnato – the 
son of Barney Barnato (the South African
mining magnate who
controlled the diamond
fields of Kimberley
(together with
Cecil John Rhodes).
     Henry Royce
died on 22nd April
1933, at the age of 70,
thought to be due to 
lymphoma. He outlived

     Jana van der Walt’s unmistakable talent
was confirmed from an early age in her re-
ceiving numerous awards, trophies and the 
UNISA Hennie Joubert award for harp. 
     Jana has been playing with various youth
orchestras around South Africa since the 
age of 14, as well as the Stellenbosch
Camerata and Free State Symphony
Orchestra during her studies.
     She was the principal harpist of the 
MIAGI Orchestra with whom she had the 
opportunity to perform in some of the
most recognisable concert halls in Europe,
including the Berliner Philharmonie, 
Amsterdam’s Concertgebouw, Hamburg 
Elbphilharmonie and the Royal Palace in 
Stockholm. She has performed at festivals
such as the Young Euro Classic and the 
Schleswigholstein Festival (with the
orchestra).
     Currently Jana performs on a regular 
basis with the Cape Town Philharmonic 
Orchestra and various other ensembles with 
acclaimed musicians. In 2013, she founded 
harpNOTED – a successful vehicle through 
which she pursues solo and ensemble 
performances at various events.  She is also 
an accomplished architect, having received 
her M.Arch Prof. cum laude in 2011 from 
the University of the Free State.  She is a 
practising architect at an award-winning 
firm in Cape Town.
     Gabriele von Dürkheim is the principal
flute of the Cape Town Philharmonic 
Orchestra since 2002. She received her first 
flute lessons from Eva Tamassy while still 
at primary school in Stellenbosch.  After 
finishing her Higher Licentiate at the
University of Stellenbosch, she continued 
her studies in England with renowned
flautist Trevor Wye.  
    During her studies, Gabriele won several 
prizes and awards including Category prize 
of the ATKV Musiq competition and Oude 
Meester Music Competition, and had the 
privilege to perform in concerts in the UK.  

 
Musical Notes:  Jana van der Walt & Gabriele von Dürkheim

 Harp & Flute Recital

Jana van der Walt & Gabriele von Dürkheim

Charles Rolls by 23 years. Modest in life, 
he was equally modest in death.  Only two
people attended his cremation – his solicitor
and his solicitor’s assistant.
     It was at this time that the red lettering
          on the Rolls-Royce badge changed to
                    black – but not because of his
                                               death.
                                                   1936 saw
                                                    the launch
                                                     of the
                                                   Phantom III
                                               which was
                                              the last car  
              designed by Henry Royce.

    Gabriele is active as a flute teacher at the 
German International School in Cape Town 
as well as at  SACS and She also mentors 
flautists of the CPYWE and CPYO.
     She regularly performs as soloist and 
ensemble player in and around Cape 
Town notably with Luis Magalhaes as duo 
partner, and most recently as soloist as 
well as in a double concerto with principal 
violist Petrus Coetzee with the Cape Town 
Philharmonic Orchestra.  She performed as 
a member of the Cape Town Philharmonic 
Wind Quintet in online concerts with Pieter 
Grobler, in the Cape Town Philharmonic 
Orchestra’s highly successful chamber 
concert series, Symphonic Masterpieces in 
Miniature, and in Concert Connect’s
fundraiser for the Red Cross Trust with 
Nina Schumann, Francois du Toit and
Gloria Bosman.  She has been a member of 
the Malaysian Philharmonic Orchestra, the

2022 Rolls-Royce Phantom

Rolls-Royce MW Bergen
marine engine (diesel/gas powered)



visual storytelling. 
     Before the 20th century art was very 
much synonymous with craft and skill 
but in the 20th century conceptual artists 
elevated ideas over execution. That was 
when art changed radically. For me, skill 
in art DOES matter. We have just enjoyed 
fantastic musicians playing beautiful music. 
Nobody questions the fact that you need 
a considerable amount of skill - to put it 
mildly - to be able to play this exquisite 
music. But, in the visual arts, that doesn’t 
seem to matter that much anymore. A 
banana taped against a wall, as I saw in Art 
Basel, Miami, recently, is NOT good art. 
Fortunately, there is a serious change of 
heart taking place. People have had enough 
of all the commerce and nonsense. And, by 
the way, that is one of the reasons why our 
own African art is on the rise – it is honest 
and comes from the heart. 
     In my opinion, as an interior designer 
and art impresario, art without a message 
or meaning is called decoration or design. 
Decoration appeals to aesthetics and design 
adds an element of functionality. To me, 
art needs to have meaning and should be 
an act of storytelling. . I have been a visual 
storyteller almost my entire career, having 
been involved in the design and construc-
tion of theme parks and later - a lot more 
interesting!! - in edutainment centres. 
Epcot in Florida, where I was involved in 
two projects, was the first real edutainment 
park. Museums and science centres quickly 
jumped on the edutainment bandwagon. So, 
what is edutainment? It is a combination of 
education and entertainment. We combine 
them because one of our main principles is 
that education is not a cup to be filled but a 
candle to be lit. In other words, we create a 
SPARK – spark the interest, and the child 1343 : Page 7 of 10

     Firstly, I apologise for my accent and 
my poor English. Although I am a South 
African by choice, I still think and dream in 
my native tongues, French and Flemish,
so I speak a kind of ‘Flenglish’. I don’t 
have a PhD in Art but I have been working 
with artisans and artists for half my career, 
employing over 1 200 artisans, designers 
and craftsmen and over 500 artists in 27 
countries at different times. 
     I am in this beautiful country for 25 
years now. About 8 years ago I witnessed 
an explosion of local visual art. Twenty-
five years after apartheid people felt free to 
express themselves and to address the many 
issues that confront them. That made me 
decide to concentrate the rest of my life on 
art as I believe that we can create change 
through art. 
     But what is art? We can debate this 
question for hours, and even longer on, 
‘What is good art’, and there will still be no 
consensus. Art is a diverse range of human 
activities that create visual, auditory or 
performing artworks that express the au-
thor’s imaginative or technical skill and are 
intended to be appreciated for their beauty 
or emotional power. The purpose of works 
of art is to communicate political, spiritual 
or philosophical ideas, to create a sense of 
beauty, to explore the nature of perception 
or to generate strong emotions. It can also 
be produced purely for pleasure. In brief, 
art is a vehicle for the expression or com-
munication of feelings, thoughts, emo-
tions, and ideas. So, when we speak about 
the visual arts, it is actually a form of

(or adult) will educate him- or herself. 
     Previously a museum would display a 
Roman vase, stating on a printed label that 
it belonged to Emperor Au-gustus from 31 
BCE to 14 CE, which is very boring. Nowa-
days, good museums and science centres 
tell the whole story about the vase and its 
context, using music, fine art, animation, 
narrative, touch screens and videos. In other 
words, they create an engaging, multi-
sensorial experience that makes people 
interested and wanting to learn more. 
     How to create that spark? In all the 
edutainment projects that I have developed, 
I have endeavoured to create memorable 
experiences. Experiences happen in three 
spaces: 
     The Cognitive Space: This area of the 
facts, where people acquire knowledge and 
make decisions about prod-ucts, services, 
views and information.
     The Social Space: The area of social 
interaction, where the person, rather than 
the object, is the focus.
     The Dream Space: The area of the 
symbolic, where fantasies and memories 
trigger assoiations.
    The last two spaces belong par excel-
lence to the realm of art. In our opinion, 
there is no art without dreams and meta-
phors, and there is also no art without the 
artist interacting with his/her public. It 
becomes an interaction of minds. Often this 
connection evokes an emotion, like music 
does, it provokes a high level of empathy 
and creates an emotional bond with the 
audience. Sometimes, something MORE 
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Art as an agent of change

Owl Dirk Dunez

Nelson Mandela

Owl Dirk Dunez
in Franschhoek
on Heritage Day



happens when the artwork also conveys a 
deep, underlying message. And THAT is 
what makes art interesting to me. 
     Another principle that we use in our
designs of educational experiences is:
Hands-on, Hearts-on, Minds-on. By creating
an interaction between the subject and 
the object (hands-on), and by placing the 
experience in an environment in which the 
subject feels comfortable (hearts-on), the 
subject opens him- or herself up to a
message and we achieve a change of
perception (minds-on). 
    We believe that, through well-curated art 
and interactive exhibitions, artists have a 
unique and way of communicating
important and often complex messages 
in an understandable way. Art is like
visual poetry that cuts to the core of
meaning. In my gallery we endeavour to 
create a significant, positive experience that 
relates to the big issues of our time, such 
as women’s place in society, xenophobia, 
and our African identity. Over the past few 
years we have also been focussing on
environmental issues whilst emphasizing the
positivity associated with the cultural and 
natural diversity of our beautiful country. 
We South Africans are close to Nature and 
are therefore very sensitive to what has 
been done to our natural environment.
People from all over the world pay thousands
of dollars to enjoy our beautiful country, 
which we often take for granted
     We work with environmental scientists 
and science educators, such as President 
Mike, to develop exhibitions that help
people to truly appreciate the beauty,
complexity and harmony of Nature.  As we
see it, both art and science are ways of finding
things out. They are both part of a process 
of trial and error, of experimenting with 
new ideas and developing a perspective 
that is innovative and challenging. Art and 

science are driven by restless people who 
are ill-at-ease with the status quo and want 
to re-interpret the world based on their own 
experiences. 
     Both artists and scientists convey 
information that informs and inspires, but 
they do it in different ways. Many people 
are turned off by science, as they find it 
too technical, but they are attracted to, and 
engaged by, art. We believe that art and
science are both avatars of human creativity
and that their different attributes should be 
used in complimentary ways to address the 
challenges that face us today. Just like
music, art is a universal language that
transcends cultures and narrow disciplines. 
Art can therefore convey messages and
articulate emotions that are not easily
expressed in words. We believe that art,
without diminishing its intrinsic inspirational
and aesthetic values, can be a powerful 
‘agent of change’ whereby we can convey 
messages to the millions of people who 
choose not to listen to the voice of science.
    In many places on the planet, including 
my own Belgium, which now consists of 
over 70% paved surfaces, people have lost
touch with Nature. My sister’s granddaughter
doesn’t know what a frog is – she only 
knows frogs from fairy tales. And if they 
see a bug or a spider in the garden it has to 
be killed. The natural link that we Africans 
have with Mother Nature is a great story to 
tell, and we are in a good place to be
ambassadors for Mother Earth. In our
artworks we celebrate our natural splendour
and diversity, and, in a subtle, friendly and
emotional way, we try to send our customers
home with the spark of a little more
awareness that things CAN be different. 
     All our art is approachable and based on 
very high technical skills. It is not political
nor religious, and it is not offensive. It is 
friendly, sometimes humorous, but always 

with an underlying serious message. In some
of the works of the artists that I represent 
they even develop a playful dimension. The 
combination of all the above can, I believe, 
result in people not only becoming better 
informed but also more knowledgeable, 
wiser, and likely to change their mind-set 
and behaviour in relation to a particular
issue. They may even go further and become
ambassadors for that new mind-set and
behaviour, for instance, towards ameliorating
the impacts of climate change.
     Here are some examples of the meaningful
exhibitions that we have mounted recently: 
     The Blue Dot: Our fragile planet, a 
tiny blue speck in the enormity of space 
as seen in 1990 from NASA’s Voyager 1 
space probe from a distance of six billion 
km, caused us to reflect on humankind’s 
perspectives on our life-supporting planet 
and on the environmental crisis.
     On Thin Ice: Celebrated marine life 
and highlighted the plight of marine animals
that are on the brink of extinction due to 
the damaging effects of humankind. 
     Buzzted: About the valuable ecologica roles
played by honeybees, which are threatened 
worldwide. We invited 25 artists to create 
beautiful bees, and also created 50 bees 
ourselves, for an invasion of Red House in 
Long Street and the entrance to the Houses 
of Parliament. As a result, Alan Winde
invited me to give a talk at an environmental
conference. 
     Waterwars: About the conservation 
of water and was presented in schools, at 
Kirstenbosch, at the V&A Waterfront and 
even in Antarctica.  
     Whalesong: About the conservation of 
whales and other endangered marine life.
     Sculpture of the Cliffs: The utdoor
sculpture display in Hermanus which 
includes ‘The Travelling Hermit’ and ‘The 
Insomnia Fish Totem’. 
     A Symphony of Spheres: An outdoor 
exhibition in my sculpture garden in
Franschhoek that will be launched on
Heritage Day. Why Heritage Day? Because
the colourful, interconnected concentric 
circles not only represent the musical notes 
of Beethoven’s Fifth Symphony but are 
also a metaphor for the different cultures 
and peoples in our country who make a 
beautiful piece of music together. 
     In conclusion, we believe that art belongs
to the public and not to a select elite, that 
art should not be pretentious, that good art 
is meaningful, and that good art should be 
memorable. So, if you ask me, ‘What is the 
purpose of art?’ Is its purpose to be nice 
to look at and make us feel good? Or is its 
purpose to provoke thought, question the 
status quo, and ultimately create change?
     My answer is: all of those things. Art 
can be a powerful
agent of change. 1343 : Page 8 of 10Owl Dirk Dunez’s sculpture ‘A Symphony of Spears’ in Franschhoek



 

Date: 18th  October 2022 Time: 17h30 
Venue: New Learning Centre Lecture
Theatre, Anatomy Building, Faculty of 
Health Sciences. UCT,
     Owls will be welcomed and should be 
able to attend the lecture and get to Kelvin 
in time for dinner and the 1343rd meeting 

.oOo.
     Owl Club archives:
     Owl Mick Leary’s records
     The Committee places on record its 
gratitude to Owl Mick Leary who has 
retained for very many years copies of 
the Owl Club’s Notices (he was elected in 
`1979) and has kindly arranged to transfer 
these to the Club, where they will join the 
Club’s archival records in UCT’s
special collections. The Club’s archives 
are divided between the State Archive 
(where early records were deposited 
through the offices of former Owl Colin 
Botha, then the Union Archivist) and 
UCT’s special collections (where
subsequent records have been deposited 
through the offices of Owl Tony Hooper 
(then the UCT Librarian). 

.oOo
     Wine procurement expedition
     The Cellarmaster (Owl John Green) has 
given adequate warning 
     Owls (and interested family & friends) 
are invired to chalk in the date: Thursday
3rd November 2022.
     Interested?  Please contact Owl John at 
either of: Email  < greenhse@meb.co.za > 
or WhatsApp 083504 8942.
     Further details will be forwarded to 
interested parties.

.oOo.

.oOo.
     Flown to a higher perch
     Owldom regrets to record the passing of 
three Owls:
     Owl Charles Waddington (a former 
President of the Club and honorary life 
member who was elected in 2001) and Owl 
Peter Baker (elected in 1990) have flown to 
higher perches since we last met. They will 
be sorely missed from our assemblies. 
     We have learnt, too, that Owl Graham 
Noble flew to a higher perch earlier this 
year.  We were, unfortunately, unaware of 
this at the time. Tributes to all three will 
be paid (as is our custom) at the AGM in 
March 2023.
     Please will any Owl, who hears of the 
death of another Owl, let the President or 
the Secretary know.

.oOo.
     Welcome to Owldom
     The Committee is delighted to report the 
election of four new Owls: they are 
     Anthea Serritslev (Art & Music)) 
(Owls Van de Linde & Tyrrell)
     Keith MacHutchon (Science) (Owls 
Cleaver & Van der Linde) 
     James Hanley (Science) (Owl Tony 
Murray& Neil Veitch) 
     Derek Leisegang (Music) (Owls
Morris & Gwynne Evans)
    We look forward to seeing them as a 
regular attendees at future meetings.

.oOo.
     Aspirant Owl
     The Committee has received a proposal 
of membership for Mariëtte Bernstein (Art 
& Music) from sponsors Owls Duff &
Tyrrell and, having considered the proposal 

and her Curriculum Vitæ, considers that 
she will make a worthy Owl. Any Owl 
wishing to advise the committee on this 
nomination should contact the President or 
the Secretary within the next two weeks

.oOo.
     Christmas is coming
     (as it does each year)
     The Committee reports that the Chorister
Robin (with the help of four volunteer Owls)
has devised a wonderful programme of 
entertainment for the Christmas meeting,
which will be held (as usual) on the
2nd Tuesday in December 2022 (i.e. 
13/12/2022). If you have not already done 
so, please diarise the date. 

.oOo.
     Website revamp
     The Committee is pleased to announce a 
new website for the Owl Club.
     The public part has now gone live see: 
< www.owls.org,za ).  The members only 
section of the website will go live in early 
November, and each Owl will be sent his 
or her password to access the members 
only section in due course. The old site will 
continue for the foreseeable future, until 
full migration has taken place. 

.oOo.
     Owl Philippe Salazar to give the 2022
     Stuart Saunders Memorial Lecture at
     UCT on 18th  October 2022
     UCT has established an annual lecture in 
memory of one time Vice-Chancellor and 
former Owl  Dr Stuart Saunders. The 2022 
lecture will be delivered by Distinguished 
Professor (and Owl) Philippe-Joseph
Salazar and is entitled: The Nine Circles
of Scholarship.

Owl Peter Hyslop: Seen & noted @ the September meeting
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Owl Richard Morris

 
Seen & noted @ the September meeting

The Owl Club ‘die-hards’ (post conventum) Gabriele von Dürkheim

Jana van der Walt Aspirant Owl Mariëtte Bernstein assisting the Fiscal Shrike

Artists Peter Hyslop & Michael Beckurts hard at work The Parliament in session

Owl Leon de WetOwl Mike BrutonOwl Chris Rodseth


