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Dear Fellow Owls

THE 1354 MEETING OF THE OWL CLUB, PRECEDED BY DINNER, WILL
BE HELD ON TUESDAY 17" OCTBER 2023, 6:00 PM FOR 6:45 PM START.
VENUE: THE GRILL ROOM, KELVIN GROVE CLUB, NEWLANDS.

Chairman: President Owl Geoffrey Ashmead

Guest speaker: Jim Adams
'Spinoffs; How space exploration makes life better on Earth’

Former NASA Deputy Chief Technologist,Jim Adams, is in Cape Town (as
part of World Space Week 2023) for his 20" lecture tour in South Africa. Join
Jim as he discusses the advancements that have had global positive benefit as
a result of space exploration. From cell-phone cameras to tracking whale
sharks, the space program has had an unquantifiable effect on the quality of our
life on Earth. Jim is an accomplished story-teller and has a way of making the
complicated seem understandable to just about anyone.

Music: Nerina von Mayer, PamWijmberg & Albie van Schalkwyk
'"Trio: 'Viviamo per l'Arte’’

The musical entertainment for the evening will be performed by the Viviamo
per I’Arte trio who will present an uplifting programme, inspired by legend and
fantasy (and including works by Bach, Ravel, Debussy, Bizet and Clarke), for
two flutes and piano, with Albie van Schalkwyk (piano), Nerina von Mayer
and Pamela Wijnberg (on flutes).

WPB: Owl 'Doc' Caldwell
'"Thoughts on Herman Charles Malan Bosman — my father’s cousin’'

Owl ‘Doc’ Caldwell will be winging his way from his home in Knysna to
ponder on the enigmatic matter of the link between an English teacher, newly
arrived in South Africa, and a fur-coat that spent its days in four different
wardrobes is Herman Charles Bosman.

Dinner price: R320.
Dress: Black tie (or similarly elegant attire).

RESERVATIONS & PAYMENTS:

Any Owl who does not have internet access is welcome to telephone the Secretary
Bird at 082 440 8204 or 021 671 3121 to book a perch.

All other Owls are encouraged to use the Pay’n’Perch procedure by paying their
(and their guest's) dining fee into the Club’s bank account by EFT and instructing the
bank (using the option provided) to send a remittance confirmation email to
secretary@owls.org.za whereupon their perches will be booked.

Besides details of your invited guests (see above), no further emails will be needed
from you unless you also have special dietary needs or if you are using a dining credit.
In all cases, bookings will close at 6:00 pm on Saturday 14" October 2023.

All bookings will be acknowledged.
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A total of 40 Owls and 14 guests met for the 1353 Meeting of The Owl Club, held in
The Grill Room, Kelvin Grove Club, Newlands on Tuesday 19" September 2023.

The proceedings commenced at 18:45,
with President Owl Geoffrey Ashmead
welcoming all and inviting Owl Andrew
Girdwood to deliver the Grace.

The dinner started with an
extremely tasty cream of
butternut soup followed by
grilled hake served on a be
of garlic potatoes with sun-
dried tomato dressing.

The dessert was a pear
and apple tart served with
fresh cream ... and a welcome
cup of filter coffee completed
the repast.

The meal was again
accompanied by fine red
and white wines from
Hawksmoor estate. 2N . ;, Then, whilst guests were

The President then asked Owls ,-":’;'4@1;_}"{&(':’ requested to remain
and guests to charge their glasses and to seated, the lights were dimmed
rise for the Toast To South Africa, which and Owls were invited to please
then led into a short comfort break whilst ~ charge their glasses, to rise and to
the tables were cleared. join in the traditional 7oast To

The 1353 meeting of The Owl Club Our Guests.
commenced with the President congratulat- The guest speaker for the
ing those Owls who had celebrated notable evening, the acclaimed South
birthdays during the month of September,  African artist (engraver, painter

viz: Owls Dennis Nick  and sculptor) Johan Steyn, was
L~ (89), Tony Murray then introduced and invited to
(85), Jimmy deliver his presentation

Baigrie (80), (supported by an interesting
Tony Hooper display of his talented work) on
| now resident i "My life in sculpture’ in which he held his
#¥/ New Zealand, 80) audience's attention with his family's
involvement in the art world and the

and
Owls [()[r“é’/WL ! introduction of 'Minki' (but

Steve Broekmann, Geoff Everingham,
Ian Glass, Tony Grogan, Erwin
Hiddema, Jonathan Horn, Dirk
Kemp, Derek Leisegang,
Stefan le Jeune, James Price
and Paul Wilcox, all of
whom celebrated birthdays
this month, ranging in age
from 89 to 38!
Newly elected Owl Medee
Rall was then invited to the
podium where she was
ceremoniously inducted,
welcomed into The Owl Club
fellowship and invited to
dwell in harmony with
her fellow Owls.

more of this later).
. The Chorister Robin, Owl
David Little, was then invited

Grace
Some hae meat and canna eat,
And some wad eat that want it,
But we hae meat and we can eat,
Sae let the Lord be thankit!

to introduce the two-part musical entertain-
ment for the evening.

Liesl Jobson (bassoon), Willem Luiting
(pano), and Owl David Little (clarinet)
entertained their audience with their first
musical session ot the evening, a musical
repertoire mainly inspired by the memory
of the late Owl John Juritz and his most
amusing, quirky and memorable 'bassoon-
ship' presentations to Owldom!

Following the fifteen-minute bar break
(which was enhanced with a complimentary
glass of Port, compliments of birthday-boy
Owl Jimmy Baigrie) the musical
recital continued with a clarinet
and piano recital followed by a

clarinet and contra bassoon

recital and then, finally, a

basoon, piano and vocal

number dedicated to the
memory of John Juritz (much
appreciated by audience).
Owl Jimmy Baigrie,
celebrating 50 year

of membership of

The Owl Club and

his 80™ birthday, was
then invited to fill the
¥ Waste Paper Basket, which
\% " he did with his well-prepared,
~"%2~ humorous and historical
tale of ... and worthily
uphold the honour of Owldom: Hooting in
the dark for two score years and ten.’

Owl Baigrie's talk was
delivered in the finest
WPB tradition ...
light-hearted, to the
point and delivered
well within the
allocated time.

To conclude the
evening,
Owls and
their guests
were invited
to raise their
glasses in the

traditional Toast To The Owl Club.
President Owl Geoffrey Ashmead then

wished all Owls and their guests a safe

flight home, following which the evening

drew to a close at 10:42 PM. [RD]
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Paintin:q?. ‘Giants of Musina ,..
Artist:®JohaniSteyn miisss
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‘Johan Steyn

Mr. President, Owls, guests:

I walk down the hall with my stuffed cat
called 'Karel Kat'. All the way, through my
parents’ bedroom and I reach for the door
handle. I open the door and what hits me
is the smell of petroleum wax and textile
dye chemicals, sweat and Pefer Stuyvesant
cigarettes.

In this studio in Murrayfield, Pretoria, I
had a lifetime of learning from the Batik
master doing his thing in both wax on linen
and cotton as well as in sculpting. This was
my primary inspiration. There is a little iron
pot in tonight's exhibition. That was my
father’s first wax vessel in which (in 1959)
he warmed up his wax on a hot plate. Yes, |
had an Afrikaans upbringing but my grand-
father, who was born in 1901 with the

J ohg Steyn

as seen'through'theleyes
of Owl Michael Beckurts

I Scuptor/artist

|

'My life in sculpture

Steyn, went to Boys High School in
Pretoria. Imagine that!

My grandfather was a good friend of JH
Pierneef and he was later appointed by
James Stevenson-Hamilton to man the
Tshokwane district of the Kruger National
Park and, in the end, became head of the
Park. (In the exhibition there is field easel.
The easel belonged to Hendrik Pierneef and
the painting is of a tigerfish, caught by my
grandfather, painted by H. Pierneef in 1954.

i(by:Johan Steyn)

My father, Louis de la Rey de Wet Steyn
was born in the Kruger Park. Yes, you will
notice that the 'Botha' was dropped from
his name because not all Boers were happy
with General Botha who joined General
Smuts to take 'Duits Wes Afirika’ at the time.

My father became an artist, also a fish-
farming expert and was somewhat of an
inventor and prophet in his uncanny accurate
predictions. If there was one thing he taught
me, it was to 'see' (or to look past the 'noise'
behind the curtains. To see the truth through
the eye of an artist.

I practiced pencil drawing and spent
many days at the Pretoria Zoo (which was
right next to the Aquarium where my father
had his day job). Nights were for art in his
studio at home. Being busy in the studio
was never 'work' in my frame of reference.

After completing my National Service
I knocked on the door of the SA Mint
where I started a career in 'Die Sinking and
Engraving'. This career involved designing
coins and medals and sculpting the coins
and medals at a larger scale (about 4-to-

10 times bigger) and then reducing these
sculptures in size (to the final size) using a

s Seascape

-

S Guest speaker:

Johan Steyn

series of steel tools in order to produce dies
which finally made coins or medals. This I
did for thirteen years and, in 2002, finally
became the Chief Engraver of the South Af-
rican Mint. [ was involved in the ongoing
development of the currencies of twenty-
two counties as well as many of the South
African Numismatic coins. (In the
exhibition there is a Crown sized silver coin
designed by me in 1991 and coined in

1992. This was awarded the Mint Technology
'Merit for Design' Award in Poland (MDC
1994). The same happened four years

later when the 'First Heart Transplant' coin
(featuring Dr. Chris Barnard) won the 'Most
Historical Coin' Award.

From here the artistic road led me to
Automotive and Industrial Design and I
started specializing in the use of Computer
Aided Design tools. I do not see advanced
tools as counter-art or anti-art. They are
merely tools to express oneself. [ am not
sure (as yet) about Artificial Intelligence. It
will manifest itself in the next two years.

Although my professional career led me
into laser technology and research, through
which I learnt a lot about light and colour,

I started concentrating on painting in oils,
focusing more and more on landscapes and
wildlife art.

I designed the NSTF Awards in 2015
(these are also referred to as the 'Oscars for
Scientists'. (These trophies were launched
in 2015 ... 'the year of light') ... and were
3D printed in aircraft grade titanium. At
that time, being a Senior Technologist in
the NLC-CSIR, I personally performed the
printing. It was a first in the world.

NSTERAwards
(de!?g‘;'ned by
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I finally left the NLC-CSIR in 2016 and
then subsequently held my first solo art
exhibition, in 2018, at the Pretoria Art
Association. The exhibition related to the
disappearance of our endangered species.

Samanga monkey
(endangered species exhibition
- by Johan Steyn)

I then left for Muizenberg.

On arrival I was invited to take part in
a sculpting course at Dylan Lewis’ Sculp-
ture Garden. This course was presented by
the American sculptor Brian Booth Craig.

I jumped at the opportunity but felt a bit
unprepared. For a whole, month before the
course, I worked with other sculptors and
studied the human anatomy like a first-year
medical student. This study continued for
about six months after the course.

The course was like an injection, an
explosion, and a realization that, although
sculpting is exceptionally difficult, it some-
how came naturally to me. There are many
reasons for this. All I knew was that [ was
in love with sculpting.

/
yn =% Sculptor__ 2

|
I .

A series of sculpting from nudes then
followed and the dialogue between the
anatomical studies and the real models
developed until, one day, a gentleman said
the following and this is a life lesson:

“Johan, I can clearly see that you know
the anatomy by heart. If I can use the
metaphor of a poem, your letters are
beautiful and rounded but where is the
poetry? Even if there was a poem, the
letters would take away from the poem.
Remember ,Johan, sculpture is poetry, not
calligraphy.”

In shock I asked: “What do you mean?”

He answered: “It is about the flow
Johan, The flow from one muscle to the
next. Muscles under tension to relaxed ones
and visa versa."

Here’s part of the story about the
process of sculpting the Weeping Angel:

Early in 2020 we all got surprised by
the Covid pandemic and the world came
to a standstill. I had just came back from
a workshop I had presented at the Kyushu
University in Japan. I had already contract-
ed Covid in February and, when I got back
up on my feet (on 1st March), I was tired of
this ‘Angel’ in my mind (an image which I
could not stop seeing). With a need driven
by impatience, I started to sculpture.

All sculptors have different processes.
Some spend a lot of time planning. In case
of larger works even structural engineers
are consulted. Armatures that support a ma-
terial like clay must be over designed be-
cause, when completed, the sculpture might
be transported. A mould may be drawn off
it and this mould will add additional mass.

I cannot now explain the complete
process of the foundry. All I can say is that
a creative idea can produce work for 16
foundry personnel and possibly four people
at an art gallery.

I focus hard on ratios and proportion at
the beginning of the work.

My second step is to establish flow and
motion as quickly as possible. Even if the
aim is to be static, then that message must
be there from very early in the process.
This supports the composition. It is hard to
say which comes first. It is a race. At this
stage I am highly impatient and irritable
because I try to protect the spirit of the
moment as well the message. [ am like a
tight rope walker who does not want to be
interrupted.

What happens next is important. Once
the main proportions are in place and the
main message is there, it is as if my eyes
tell my hands what to do. This is a weird
experience because this is the first step of
surrender. It is as if my mind leaves the
process, and all runs on auto-pilot. The
‘internal auditor’ becomes more and more
strict and commanding.

What happens next is then even more
interesting. Where my eyes used to tell
my hands what to do, my eyes are
now looking at what my hands
are doing, and I become a
mere spectator in the
very back of the
auditorium.
It's all quite

The Weeping Angel was sculpted in
thirty-three days. I took him up to the
sitting room and invited some neighbours
to come and enjoy a glass of wine. I did not
think about the fact that I spent thirty-three
days with the 'Angel' and that these people
were seeing the completed sculpture for the
first time. The effect was astounding!

Minki & the Armadillo

The story of Minki:

There was also my desire to sculpt a
proper African lion and I did this over a
longer period. The story of Minki of Africa
(which my 'game-guard-grandfather' had
created) made me sculpt a girl onto the
lion’s back. Owl Dirk Durnez from Art@
Africa visited my studio and he liked the
story. We shook hands on forming partners
to launch Minki into the world. We had our
first opening 20" October 2022, and the
first edition of seven Minkis was almost
sold out by February 2023. The next exhibi-
tion is planned for 7" December 2023.

The story of Minki is gaining traction
and taking the world by storm.

There are many more subjects and
thoughts related to the human spirit, angels,
and animals that [ would like to create. It is
all a matter of time.

Cross Pollination/

Owl David Muller
(who acts as
'‘Oom Schalk
Lourens'



on stage) and I are fellow thespians and, in
a drive originated out of Covid times where
artists looked at each other and asked:
"How can we collaborate? How can we
earn a living?" we came up with the idea
whereby David tells the Herman Charles
Bosman stories and I try to sculpt one of
the characters in less than 1 hour and 15
minutes. If you asked me if it was possible
a year ago, I would have laughed. We have
had five successful shows including a full-
house at the Masque Theatre.
I am thankful for what I have learnt

from Owl David Muller.

And so, in the end, as a sculptor I see
myself as merely a messenger.

Thank you. 1JS]

e ; J :
Sculptureicreated in" 75
minutes by*Johan Steyn

Musical notes: Liesl Jobson (basoon),
Owl David Little (clarinet) & Willem Luiting (piano)
'Musical memories of the late Owl John Juritz’

Owl David Little introduced the other
two musicians and the trio went on to
render an inspired recital split into two
separate sessions.

Part1:

Clarinet and piano music: with Willem
Luiting on the piano and Owl Davis Little
2,1232221222'ilngzzforfiy;ﬁgzgfgid' Owl David Little with (a) Willem Luiting and.(b) Liesl J bson
and a duo Op 15 by Norbert Burgmuller. Liesl Jobson on the bassoon and Owl The Elephant, a contra bassoon and piano
Both lovely, entertaining pieces. David Little on the clarinet) played a duet and the finale comprised Owl David

Part 2: bassoon/clarinet duo by Beethoven. Little (reciting), Liesl Jobson (bassoon)

- Introducing the bassoon; with a Liesl Jobson then make a verry brief and Willem Luiting (piano) illustrating the
programme inspired in part by memories of introduction as to her connection with John perks of bassoon-dom. Ridiculous of
the late Owl John Juritz. Juritz and entertained the parliament with course, but quintessential Juritz fare! /DL

\

The parliament of Owls in session -\\Tuesday 19*" .%eptember 2023




Snowy owl
Bubo scandiacus

PENG R
Owl.Jimmy Bdigrie

Owl President Geoffrey, fellow Owls
and guests,

As we can all already plainly see, my
primary objective tonight, as a rather
wobbly quinquagesimal Owl with a shiny
new right hip joint, must necessarily be to
avoid falling off my perch ... at least for the
next 20 minutes!

While I will do my best to remain thus
safely perched, let me confirm at the outset
that the Notice for this evening’s meeting,
and President Geoffrey in his introduction a
few seconds ago, are both correct in
recording that personal survival for myself
into an 80" year of life and a 50" anniversary
in Owls, is not at all what I’ve been expecting
for most of my life. Until very recently no
male in either our mother’s or our father’s
direct line had ever woken up even to a 75™
birthday, let alone to an 80" And nor, alas,
did either of our Baigrie family parents.
But as 75, 76, 77", 78" and 79" birthdays
came and went without a Macbethian owl
shrieking my name, the prospect of reaching
an 80" year of life and 50" as an Owl,
became imminent, and I began wondering
how best to use this unexpected longevity.

As I did so, my increasingly random-
access memory came up with a rather
surprising piece of déja vu. Where it took
me was straight back to my first year as an
Owl in 1973. I remembered very clearly

WPB: Owl Jimmy Baigrie
‘... and worthily uphold
the honour of Owldom:
Hooting in the dark for

two score years and ten’

how daunting I found it to be rubbing
shoulders, being welcomed and conversed
with as an Owl, and so as an equal, in the
historic Masonic Lodge de Goede Hoop
at the top of Parliament Street, by a whole
dining room full of very well known,
and not a few genuinely internationally
renowned, Capetonians — civic, musical,
journalistic, theatrical, academic, astronom-
ical, literary, medical, legal, architectural.
The invitation to cordial fellowship with
so many household names in Cape Town
public life, really rather overwhelmed me.
So .. being worthy of The Owl Club
presented itself to me as a major challenge
right from the start. Each month as new
Owls were inducted, I used to ask myself,
what does this mean — “the honour of Owl-
dom”? What had I promised to be or do
at my own induction?, and what today are
we asking of a new member, and implicitly
also of ourselves, when we enjoin him or
her (yes, him or her, so high-fives right
away for our lady Owls!), but what are we
asking of a new Owl when we enjoin him
or her to “...worthily uphold the honour of
Owldom”?

Beginning an MA in Ethics (part-time)
at UCT the following year (1974), I had
plenty of time to reflect on questions like
this, and by now I have had a further 50
years of hooting in the dark at our meetings.
So when I came to ask myself with what
sort of script to fill a 50* anniversary Waste
Paper Basket, it seemed to me to be about
time I settled my answer to my problem,
and, apologetically for it being no more

than one of my own mouldy acorns, cast it
notwithstanding among so many pear
collectors here tonight.

My favourite point of departure for all
reflections on Owldom has always been
Owl Ranby’s history of The Owl Club (7he
Owl Club - 1894 to 1950, W.E. Ranby).
Very sadly out of print for most of the past
50 years, Ranby’s history bridges the first
approximately three generations of our Club,
from pre-WWI, between the wars, and
post-WWIIL. Being active public practitioners
of the arts and sciences in Cape Town,
these early generations of Owls, were well
able to provide all their own literary, musical,
theatrical and other entertainments,
including oratory, satire, comedy and tragedy.
For me, Ranby’s history always exudes
a spirit of fun and playfulness, a delight
in impromptu wit and improvisations by
Owls. And in the 1970s this same spirit of
playfulness was still very much alive (20
years after Ranby’s history was published).

So what Sir David Gill once referred
to as his new club’s touch of the Bohemian
had survived into the 1970s, and I really
looked forward to the playful, outspoken,
good-humoured conviviality of Owl Club
meetings. With meetings as much fun as
this, it was obvious why the Club had
recently celebrated its 75" anniversary,
while all around in Cape Town ... and all
around the colonial world ... the old English
gentlemen’s clubs were closing down ...
one by one.

As I pondered in those early years my
question about “the honour of Owldom”, 1
regularly consulted Ranby whenever [ was
required to contribute in one way or another
at meetings. And when [ was invited to be
President, in 1981, I dipped into it every
month as I tried properly to contextualise
any contribution I might wish to make from
our Presidential chair. And so it was that |
often found myself, as lawyers and academics

have to do, checking
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of the book. The first of about 8 reference
sources in Ranby is called Appendix One,
and that is where I have gradually over
many years come to find what I think it
means to “...worthily uphold the honour of
Owldom.”

That Appendix One was (and is) the
original Constitution of our club (as signed
in October 1894) which makes it 129 years
old next month. Our founding Constitution
has 21 clauses. They are numbered uniformly
I - XXT in capital Roman numerals, and
they comprise the entire original Constitution
of our Club, occupying no more than two
sides of one page of Ranby’s history. But
there is one exception to their uniformity.
For within clauses I-XXI, clause IV does
indeed stand out from the others, which it
does by virtue of being given its own heading.
That heading is Objects of the Club. 1t
contains but two sentences, spaced off from
each other clearly to indicate at least two
different Objects. 1 noticed that both
sentences begin with verbs — so they clearly
enjoined action by Club members.

If Owldom has an honour of its own, I
remember once thinking, surely this must
be apparent from its Constitution and the
actions required of its members?

The Ist Object is: To provide a means
of social meeting for any person actively
interested in some form of the liberal arts.
In October 1894 it was just “the liberal
arts”, but by June 1895 it had already been
broadened to include “the liberal arts and
sciences”. So the first sentence tells us
we are a Club to provide a means of social
meeting for certain sorts of persons.

The 2nd Object is: To promote friendly
discussion and generally to give an impetus
to local arts of all kinds. So this sentence
tells us to promote two things by means of
our social meetings.

Firstly, we must ensure that our so-
cial meetings are conducted by means of
friendly discussion. Our meetings (and we
ourselves) in other words, are to be sociable
and friendly. How many other clubs and
committees would not be greatly improved
by that Constitutional requirement?! But
then, in the same sentence, it adds something
which seems to be completely different:

We are required to promote not just our
own friendly conversations, but also our
“local arts (and Sciences) of all kinds.”
This, however, is an outward-looking (or
community-orientated) Object or purpose.
Apart from entertaining ourselves in a
friendly way, we are also to promote local
arts (and sciences) of all kinds, and “of
all kinds” lays down the widest possible
mandate.

When I first saw this outward-looking,
community-orientated Object so simply
and clearly specified as a core Object or
purpose of our Club, I was taken aback. I

never remembered anyone even speaking
about it. So suddenly my question as to
what really is “the honour of Owldom”,
became even more puzzling. How could an
essential Object of our Club expressed in
plain English by our Founders as being “7o
promote....and generally give an impetus

to local arts (and sciences) of all kinds”

be spoken of so rarely, if ever? And every
7-10 years, when a new and innocently
optimistic committee would ask me to
propose the annual Toast To Our Founders,
I couldn’t escape my “honour of Owldom™
problem confronting me on each occasion.
Eventually, in the course of consulting
Ranby once again for one of those Toast
preparations, I began to see how (for persons
actively interested and professionally
engaged in the liberal arts and sciences

in Cape Town as our Founders were), our
social meetings and friendly conversations
would quite naturally promote and generally
give an impetus to collaboration and support
between these actively engaged practitioners
and their respective colleagues. For after
every Owls meeting they would return

to work for the other 29 or 30 days each
month. in and for their respective local arts
and sciences of all kinds in what was then
little old Cape Town. Many, if not most,

of them would have known each other as
fellow Capetonians before they also found
themselves hooting together as fellow
members of The Owl Club.

Indeed, Ranby’s history records such
interactions with the Arts and Sciences life
of Cape Town continuously. They arose
naturally because those were the circles
from which our founders and later members
came. And that connection was still present
in the 70s, with so many contributions at
meetings from Owls still active in those
Cape Town circles of Art, Literature, Dra-
ma, Science and Music. In his 50" anniver-
sary WPB two years ago, Owl Neil Veitch
mentioned a dozen or more by name. Up
until the 1970s, no one needed to

'Ii_ﬂl

ae

talk about it, because it was still happening
quite naturally and exactly as our founders
intended.

So, when next I was asked to propose
the toast to our Founders, I looked beyond
our Constitution for some corroboration of
this personal hypothesis as to “the honour
of Owldom”, 1 found it, fellow Owls, in the
emblem of The Owl Club. Subsequent to
our Constitution, our Owl Club 'badge' is
the most explicit, visible and enduring
dedication of our club to Art, Literature,
Drama, Science and Music. If I’'m not
mistaken, Ranby somewhere records that,
ever since being designed and offered to the
Club by an artistic Owl, it was immediately
adopted as (and has remained) our Club’s
emblem, found adorning Ranby’s and both
our later history volumes, as well as now on
every Notice of our 3" Tuesday meetings,
of AGMs and of any other Owl Club event.
In this 'badge’, fellow Owls, it seemed to me
that I had at last found my missing puzzle
piece, and why the dedication of their Club
(by our Founders) to the five most popular
Muses of ancient Athens, brought with it
also the obligation to promote “/ocal arts
and sciences of all kinds .

Brushing up on my schoolboy ancient
history, I found that of the nine Muses of
ancient Athens, the five that gained most
popular recognition and artistic portrayal
over many centuries were our five - Art,
Drama, Science, Literature and Music. So
much so that in Victorian England they had
become the Victorian hallmarks of a recog-
nisably civilised, not to say for some
also a divinely pre-ordained, properly
human society. To be committed to these,
as our Owl Club was dedicated (by its
Founders) to be, was to be dedicated to the
highest forms of human self-expression
recognised by 1894 Victorian Capetonians.
In popular Victorian culture these five
Athenian Muses had come to symbolise all
hat was best, most elevating and most
enduring among truly human pursuits

- (2
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The extended Baigrie family present at The Owl Club
on the“occasion of Owl Jimmy Baigrie's historic WPB
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human civilisations, including theirs, and
to the human societies which cultivated
them. By dedicating their Club to these
five Muses, our Founders were anchoring
their Club in the classic cultural wisdom of
ancient Athens and in their own Victorian
perspective as to the hallmarks of all fully
human civilisations, including theirs.

To “give an impetus to local arts and

Flown to a Higher perch:

Owl John Rich was one of the Club’s
senior Owls (he was elected in 1980) has
flown to a higher perch. Many Owls will
remember his musicianship and his always
welcome contributions (on the violin) to
our meetings. Requiescat in pace.

.00o0.

New & aspirant Owls:

The Committee has received a pro-
posal of membership, accompanied by
an informative CV for Theresa Raposo
(Art & Science, proposed by Owl Morris
and seconded by Owl Amoore) whom the
Committee believes will make a worthy
Owl and has thus decided to notice her.
Any Owl wishing to give any information
that she or he may feel relevant to this
candidacy is invited to contact the President
or the Secretary on or before 20™ October.

2" Colloquium: Thursday 23 November 2023

You are cordially invited to attend the
Second Owl Club Colloquium on the theme
‘What is AI and how will it change our
world?’, which will be held in the N
Palmyra Room at Kelvin Grove
Club on Thursday, 23" November
2023. The Colloquium will start at
10h00 and end at 12h30. Owls and
their guests are welcome to enjoy lunch
together (at their own expense) in the

sciences of all kinds”, was to promote and
extend this civilising influence and culture
within their local Cape Town community.

And that is what they set as the only
external goal for their, and so our, Club.

In this configuration of cultural influences,
I thought then (and I still think now), is
to be found the origins of what our Club
has come to invoke, over the years, as
“the honour of Owldom”. This serious
undertone surfaces intermittently in Ranby,
but nowhere as explicitly as on the inside
cover of his History. So let me conclude
by reading an extract from it: “The history
of the Club is bound up with its aims, and
as (it)... brings before us a great variety
of accomplishments, so do(es) it hold up
to us as an ideal the brotherhood of man.
Consciously or not, the Club is an agency
working for what Tennyson called the
'Federation of the World'.”

I must therefore leave it as moot and for
friendly discussion at later sociable meetings,
whether in omitting this outward-looking
purpose for our club in our March 2021
revised Constitution, we, to mix some
current metaphors, perhaps scored a really
fine simplifying goal for our Club?, or
whether perhaps we knocked-on and

Viembe :

The Club welcomes new Owl Robert
Skelton whom we hope will be inducted at
the October meeting of The Owl Club.

.00o0.

The Owl Club email address:

A final reminder

For various reasons The Owl Club will
cease to use the < @Owls.capetown >
domain at the end of October 2023. In
particular, this means that the accounts
< secretary@owls.capetown > and/or
< treasurer@owls.capetown > will be
closed. If you have previously used these
addresses would you please, immediately:

(a) Change the addresses in your
address book to < secretary@owls.org.za >
and < treasurer@owls.org.za >; and ...

(b) Address all future Owl Club
communications to these addresses only.

.00o0.

Terrace Restaurant at Kelvin Grove Club
afterwards. Full details on the Second
Colloquium will follow shortly. The
cost of attendance is R50 each to

% cover the costs of refreshments. If

> AI you would like to attend, please

Owl Mike Bruton at email address <
< mikefishesbruton@gmail.com > with
your name and the names of any guests.

missed completely a fine and purposeful
pass from our Founders?

Thank you fellow Owls, and a special
personal thank you, if I may, to Owls Mike
Bruton and David Little for suggesting
this meeting as an opportunity to bring our
late Owl John Juritz to mind. Owl John
contributed massively all his life as an edu-
cator, a performer, a spokesperson and
indeed a public orator, for music, for physics,
for the arts and the sciences in greater
Cape Town. In Owls, as in public life, with
consistently wonderful humour and skill,
he really did “worthily uphold the honour
of Owldom” in the sense in which I have
interpreted it tonight. For Owls inducted
since 2007 and who perhaps never knew
him, by my count there are more references
to Owl John than to any other Owl indexed
in Owl Tony Murray’s third volume of our
Club history (The Glow Of Brotherhood).
We can thus re-introduce ourselves to him
there (or through UCT links at our own
convenience). So thank you both, and thank
our musicians, for helping us bring Owl
John Juritz to mind tonight and (for those
not driving) please do enjoy a last glass
of tonight’s highly awarded Boplaas Cape
Tawny Owl club Port. [JB

2" Colloquium.

Thursday 23" November 2023:

The 2" Colloquium is planned for 2374
November 2023 and will be on the subject
of Al (artificial intelligence); details wil be
forwarded in due course but please save the
date. It will be held at Kelvin Grove Club,
starting at 10:00 AM. Owls who wish may
stay for lunch after the Colloquium.

.00o0.

Guests:

Owls are reminded (and have been
reminded before) that our Constitution
provides that any member of The Owl Club
may apply to the Secretary to bring one or
more guests to an Ordinary Meeting, but
that no person may attend meetings, as a
member’s guest, more than twice in one
calendar year.

.00o0.

TschluB (leb wohl)
Bluthner ... :
Amogetswe
K. Kawai
RX-5
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A group of oenophiles gathered together a Kelvin Grove Club
on the morning og Thursday 5" October 2023 ... destination the
Cape winelands. Under the direction of The Owl Club Cellarmaster
Owl Peter Sutherland, a number of vehicles headed off in the
direction of Perdeberg Wines.

Suffice to say that some arrived at their destination on time
whilst others (for some inexplicable reason) thought that the Owl
Club memers and their partners/guests were meeting somewhere

else? Discussion on the merits (or othersise) of GPS appliances was
forbidden after this episode.

Suffice to say that the group managed to gather together at the
correct venue in due course (although, by this time, those who had
arrived at Perdeberg Wines at the correct time were showing signs
of advanced thirst distress)/

A fun-filled wine tasting session was followed by a convivial
luncheon and the wine procurement expedition was acclaimed as
anither very enjoyable (and worthwhile) Owl Club function and the
Cellarmaster was requested to ensure a repeat (in due course),.

Owls can expect some rather fine new wines at forhcoming
Tuesday evening meetings.
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