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Dear Fellow Owls 
The 1375th meeting of The Owl Club, preceded by 

dinner, will be held on Tuesday 16th September 2025, 6:00 
pm for 6:45 pm start, in the Grill Room, Kelvin Grove Club. 

Chairman: President Owl Mike James 
Guest speaker: Jeremy Silver, on the topic of: Ù5eb 

Impact of UCT Opera on South Africa's Musical Scene Ú 
Ù+bobjv 4fisbo fp %fob`qlo lc 6$5 0mbo^Á  " $^j_ofadb 

and Royal College of Music graduate, he has conducted in-
ternationally and led major productions across South Africa 
and Europe. His leadership blends tradition with innovation, 
nurturing world-class opera talent through rigorous training 
^ka ^oqfpqf` `lii^_lo^qflkÁÚ 

Music: Petrus Coetzee and Tertia Visser-Downie  
Ù1bqorp $lbqwbb¾ ^ jbj_bo lc qeb $^mb 5ltk 1efie^oÓ

monic Orchestra, will perform a varied programme with Ter-
tia Visser-Downie.  Petrus is principal viola for the Cape 
Town Philharmonic Orchestra and is making his first appear-
ance at the Owl Club, while the pianist Tertia is already well-
hkltk ql 0tialjÁÚ 

WPB: Owl Ron Duff  
 on the topic of: Ù5eb ÷ÿÿû $lilo^al 3fsbo 3^qp À 

7fbtfkd 5eb (o^ka $^kvlk 'olj 5eb #lqqlj 6mÃÚ  
Ù %rofkd qeb /loqebok )bjfpmebob prjjbo lc ÷ÿÿû¾ 

Owl Ron Duff and a party of close friends from America, Can-
ada, Germany, England and South Africa tackled a white-
water rafting trip, over a distance of 451 kilometres, on the 
mighty Colorado River, throughout the entire length of The 
Grand Canyon, Arizona, USA.   This is a recount of the life-
changing, 6-day expedition on the River, between Lee's Ferry 
(below Lake Powell) and Lake Mead (Hoover Dam)" 

 
Dinner price: R350. PLEASE NOTE THE NEW 

PRICE.  
Dress: Black tie (or similarly elegant attire). 
RESERVATIONS & PAYMENTS: 
Any Owl who does not have internet access is wel-

come to telephone the Secretary Bird at 082 440 8204 or 
021 671 3121 to book a perch. 

"ii lqebo 0tip ^ob bk`lro^dba ql rpb qeb 1^vØk 1bo`e 
procedure by paying their (and their guest's) dining fee into 
qeb $ir_Øp _^kh ^``lrkq _v &'5 ^ka fkpqor`qfkd qeb _^kh 
(using the option provided) to send a remittance confirmation 
email to secretary@owls.org.za whereupon their perches 
will be booked. 

Besides details of your invited guests (see above), no 
further emails will be needed from you unless you also have 
special dietary needs or if you are using a dining credit. 

In all cases, bookings will close at 6:00 pm on Sun-
day 13th September 2025. 
All bookings will be acknowledged. 

NOTICE The Owl Club 

 

Tuesday 16th September 2025: Notice of meeting #1375 
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The August 2025 Meeting  

On Tuesday, 19th August 2025, 66 Owls 
and 10 Guests gathered in the Grill Room, Kelvin 
Grove, Newlands for the 1374th Meeting of the 
Owl Club.  The proceedings started at 18:45, with 
President Owl Mike James welcoming all and Owl 
Brian de Kock delivering the Grace. This was fol-
lowed by a three-course dinner (see page 14 for 
the menu). 

Owl President Mike James then congratu-
lated the 14 Owls celebrating birthdays in August. 
The Owls who were not present at the meeting 
included George Eliis, Macie Soltynski, Edward 
Coetzee, Barbara Hughes and Grant Tarr, each of 
whom added another notch to their eighties, 
while Anthea Serritslev turned 80 on Friday 22nd.  
Birthday Owls who were present at the meeting 
were John Freeth, 85, Peter Lever 81, Alan Lind-
horst 76 and Patrick Woudt, 55. 

As is custom at the August meeting we re-
member our founders and benefactors and those 
whose singular contributions laid the foundations 
for what the Owl Club has become. Thus Owl 
President Mike James then invited Past President 
and honorary Owl John van der Linde to propose 
the toast to our founders and benefactors. 

 

 

 

 

 

 

 

 

New Owls, Penny Brown, Robin Marais and 
Guy Preston, were then (with due ceremony) in-
ducted, welcomed into the fellowship and invited 
to dwell in harmony with fellow Owls. The Presi-
dent then (requesting that guests remained seat-
ed) ordered that the lights be dimmed whilst he 
proposed the traditional Toast to Our Guests. 

 

Owl President Mike James invited the 
guest speaker, Grant McLachlan to address the 
assembled Owls and guests on his topic: 
Ù.rpf`Ðp (ob^qbpq -lsb 4qlovÀ 3l_boq ^ka $i^o^ 
4`erj^kkÚÁ 5efp fk`iraba (o^kq qob^qfkd qeb 
assembly with a beautifully played rendition of 
qeb lmbkfkd m^pp^dbp lc qeb 4`erj^kkØp The 
Geistervariationen (Ghost Variations). 

 

 

 

 

 

 

 

After the address, Owl President Mike 
James thanked Grant McLachlan for his insight-
ful talk and presented him with a bottle of port. 
Following this, Owl Julian Wannell introduced 
the first set of the music programme for the 
evening, presented by pianist Christopher Cul-
po. 

After the musical interlude, Owl President 
Mike James thanked Christopher Culpo for his 
performance, following which was a bar interval 
of about 20 minutes. After the interval, the as-
sembly returned to enjoy the second set of the 
music programme.  At the conclusion of the 
performance, Owl President Mike James once 
again thanked Christopher Culpo for his contri-
_rqflk ql qeb bsbkfkdØp bkqboq^fkjbkqÁ 

Following this, Owl Robert Skelton pre-
pbkqba efp 81#¾ lk qeb qlmf` lc Ù4jrqpÐp .lkÓ
dobi¿ qeb 4e^mfkd lc 'vk_lpÚÁ 

 

 

 

 

Finally, Owl President Mike James invited 
Owls and their guests to raise their glasses in a 
Toast to the Owl Club, following which he 
wished all a safe flight home. 
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0ti +lek s^k abo -fkabÀ Ù5eb 5l^pq ql qeb 'lrkabop lc qeb 
0ti $ir_ ^ka ql lro #bkbc^`qlopÚ 

Good evening Owl President, fellow Owls 
and guests. It is my pleasant task to propose the 
traditional toast to the founders of the Owl Club 
and to our benefactors.  

I am not going into the details of those who 
gathered back in 1894 to found the Owl Club. 
There is much that could be said about them.  To 
my mind, there is something more remarkable 
than the founding of our Club. 

This is the fact that the Club has flourished 
and has endured for over 130 years.  

Why has our Club not faded away like so 
many others? One reason is, and I mean my 
tloap ql _b q^hbk pboflrpiv¾ fp _b`^rpb Ù#foap lc 
^ cb^qebo al fkabba cil`h qldbqeboÚÁ 8b pqfii cil`h 
to the Owl Club of today because it is much like 
the Owl Club described in the Cape Times in De-
`bj_bo ÷ÿø÷ÁÚ" eljb lc dlla cbiiltpefm¾ lc jrÓ
pf`¾ lc ^oq¾ lc ifqbo^qrobÚÁ 8b pqfii d^qebo ql buÓ
change ideas and talk about matters of the day in 
a happy and stimulating atmosphere, as did our 
founders.  

To me, Owl Club dinners are a comforting 
haven of continuity in the midst of the turmoil in 
the world around us.  Back in 1921 the Cape 
5fjbp rpba qeb tloa ÙobcrdbÚ lc qeb 0ti $ir_Á 
The same concept. 

Our President will of course be proposing 
the toast to the Owl Club later this evening. 

Now to our benefactors who, over the 
years, have given gifts to the Club. Here are a few 
examples: 

The gavel was given in 1900. It is still in use 
qla^v¾ ^p fp qeb 1obpfabkqØp `e^fo¾ ^ipl a^qfkd _^`h 
a long way. There are many other gifts for which 
to remember our benefactors. They include the 
famous blinking owl, dating back to1922, and of 
course the owls in front of us on our tables.  

 

There are also benefactors who left be-
quests to the Club. We have a particularly good 
reason to remember them, not just once a year 
but every dinner month. We have them to thank 
for significantly subsidising the cost of our din-
ners, our wine and our music.  

I now ask you to rise. 

Let us drink a toast to our founders and 
benefactors. 

Ù0ro clrkabop ^ka _bkbc^`qlopÚÁ  

Above: Tony Grogan, Drawing of  Owl John 
van der Linde Delivering the Toast to Found-
ers of the Owl Club and  Benefactors. 
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(rbpq 4mb^hboÀ (o^kq .`-^`ei^k Ù.rpf`Øp (ob^qbpq -lsb 4qlovÀ 
3l_boq ^ka $i^o^ 4`erj^kkÚ 

In a captivating and deeply personal 
presentation, Grant McLachlan led the Owl Club 
through the dramatic and poignant life of Robert 
4`erj^kk¾ co^jfkd fq ^p lkb lc jrpf`Øp dob^qbpq 
ilsb pqlofbpÁ 8fqe tfq¾ fkpfdeq¾ ^ka ^ mf^kfpqØp pbkÓ
sitivity, Grant explored the emotional and artistic 
journey of Schumann and his wife Clara, weaving 
in historical context, musical analysis and anec-
dotes that spanned centuries and continents. 

Grant opened with a provocative question 
often asked among musicians: If you could give 
any composer ten more years of life, who would it 
be? While many instinctively choose Mozart, 
Grant made a compelling case for Robert Schu-
mann, a self-taught genius whose bursts of crea-
tivity and emotional depth were cut short by men-
tal illness and tragedy. 

Schumann, Grant explained, was eccentric, 
introverted, and passionate. His music is full of 
crescendos that vanish, endings that refuse reso-
lution, and a kind of emotional volatility that mir-
olop efp ltk ifcbÁ Ù:lr e^sb ql dl ^ ifqqib j^a ql 
mi^v 4`erj^kk¾Ú (o^kq ob`^iiba efp mf^kl qb^`ebo 
saying Õ not clinically mad, but spiritually un-
bound. 

The story began in Leipzig in the early 
1830s, where Schumann arrived ostensibly to 
study law but truly to pursue music under Frie-
aof`e 8fb`hÁ )b iladba fk 8fb`hØp eljb¾ tebob 
eb jbq $i^o^¾ 8fb`hØp a^rdeqbo ^ka ^ molafdflrp 
pianist already touring Europe at age 11.  

Their bond was immediate and profound. 
$i^o^ mboclojba 4`erj^kkØp 0mrp ÷¾ qeb 
Ù"_bddÚ 7^of^qflkp ^ka eb ebimba lo`ebpqo^qb 
her piano concerto at 16. 

%bpmfqb qebfo doltfkd ilsb¾ $i^o^Øp c^qebo 
vehemently opposed the match. Schumann had 
damaged his hands in a misguided strengthen-
ing experiment, had no clear income and had 
contracted syphilis from an affair with a servant 
girl. Nevertheless, Clara and Robert fought for 
their union, even taking Wieck to court. They 
j^oofba qeb a^v _bclob $i^o^Øp ø÷pq _foqea^vÁ 

During their years of forced separation, 
Schumann composed some of his most endur-
ing piano works, all inspired by Clara: Kinder-
szenen, Kreisleriana, Fantasie in C, and Arabes-
ke. Grant highlighted a watercolour painted by 
'bifu .bkabipplek lc -bfmwfdØp 5elj^phfo`eb¾ 
where Bach once worked. In the painting, the 
archway where Clara and Robert used to meet 
is visible Õ a poetic reminder of their secret ren-
dezvous and shared reverence for Bach. 

The narrative then shifted to the early 
÷þûöp¾ tebk 4`erj^kkØp eb^iqe _bd^k ql abqbÓ
riorate. In 1852, while touring Hamburg, a young 
Johannes Brahms left a package of his composi-
qflkp ^q qeb 4`erj^kkpØ elqbiÁ *q t^p obqrokba 
unopened. Undeterred, Brahms travelled to 
Düsseldorf and knocked on their door. On Octo-
ber 1, 1853, Robert invited him in, and Brahms 
played his first piano sonata. Clara was sum-
moned to hear it again. From that moment, the 
three formed a legendary bond, Robert 43, 
Clara 34 and Brahms, 19. 

Grant described Brahms as captivated by 
$i^o^Øp fkqbiib`q ^ka ^oqfpqov¾ tefib $i^o^ t^p 
drawn to his youthful passion. Robert, too, was 
deeply impressed. In a letter to violinist Joseph 
Joachim, Schumann described Brahms as a 
Ùvlrkd b^dibÚ ^ka ifhbkba efj ql ^ qloobkq _b^oÓ
ing rainbows. Their relationship was musical, 
emotional, and deeply intertwined. 

Above: Sheila Camerer, Drawing  of Grant 

McLachlan. 
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During this period, Schumann composed 
his Violin Concerto in just ten days, intended for 
Joachim. But after a trial performance, Joachim 
and Clara deemed it unworthy, perhaps a sign of 
4`erj^kkØp ab`ifkfkd jbkq^i pq^qbÁ 5eb j^krÓ
script was hidden away. 

*k 'b_or^ov ÷þûú¾ 4`erj^kkØp fiikbpp 
reached a tragic climax. He claimed Beethoven 
had dictated a melody to him in a dream and be-
gan composing variations on it. Days later, he 
attempted suicide by jumping into the Rhine. He 
survived but was institutionalized. Clara was 
barred from visiting, and Brahms became her 
emotional lifeline. Schumann died two years lat-
er, with the dream melody, simple and hymn-
like, believed to be his final composition. 

Grant recounted the rediscovery of the Vio-
ifk $lk`boql fk qeb ÷ÿùöpÁ +l^`efjØp dob^q-
kfb`b¾ +biiv aØ"oykvf¾ `i^fjba ql ob`bfsb ^ jbpÓ
sage during a séance directing her to the Prus-
sian State Library, where the manuscript was 
found.  

Yehudi Menuhin later championed the 
piece, calling it the missing link in the Romantic 
violin repertoire. Though it never gained wide-
spread popularity, Grant argued it revealed a 
kbt¾ fkqfj^qb afob`qflk fk 4`erj^kkØp jrpf`Á 

Another lost work from this time was Five 
Romances for Cello and Piano, praised by 
Brahms but unpublished and later destroyed by 
Clara. Yet hope lingers: the cellist Andreas 
Grabau, who performed it with Clara, emigrated 
to Australia. Perhaps a copy survives? 

5l fiirpqo^qb 4`erj^kkØp ob^`e fkql ifsfkd 
memory, Grant shared the story of Elsie Hall, a 
young Australian pianist who studied in Berlin 
under Joachim and later met Clara in Frankfurt. 
After playing Chopin and Schumann for her, 
$i^o^¾ pqfii fk jlrokfkd ab`^abp ^cqbo 3l_boqØp 
death, told Elsie she lacked the strength to be a 
pianist. Hours later, Clara suffered a stroke and 
died soon after. Elsie believed she was the last 
outsider to see Clara alive. 

Grant concluded with a haunting reflection 
lk 4`erj^kkØp cfk^i a^vpÁ 5eb Geistervaria-
tionen (Ghost Variations), composed just before 
his suicide attempt, are believed to be his last 
known work. Though he reportedly wrote daily in 
the asylum, no other compositions survive. The 
theme, dictated in a dream, is spiritual, asym-
metrical and subtly dissonant.  A farewell from a 
soul that burned too brightly to last. 

Grant finally treated the assembly with a 
beautifully played rendition of the opening pas-
sages of the Variations.  The Owls were left with 
^ pbkpb lc ^tb¾ klq grpq ^q 4`erj^kkØp dbkfrp¾ 
but at the emotional depth and historical reach 
lc efp pqlovÁ 5eolrde (o^kqØp sfsfa pqlovqbiifkd¾ 
the tale of Robert and Clara Schumann came 
alive, reminding us that music is not just notes 
on a page but the echo of lives lived with pas-
sion, pain and love. 

Above: Tony Grogan, Drawings of  Grant 
McLachlan. 
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Musical Notes: Christopher Culpo: Piano Recital 

Christopher Culpo is a versatile performer 
and composer whose artistic vision spans con-
temporary jazz, contemporary classical music, 
and free improvisation. His programme for the 
evening consisted of three compositions by Duke 
&iifkdqlk ^ka pfu lc $eofpqlmeboØp ltkÁ 5tl lc 
the Ellington items, Prelude To A Kiss and So-
phisticated Lady are well known Jazz standards, 
but the third, African Flower, is less well known. 

The first set consisted of the following: 

1 Prelude to a Kiss  Õ Duke Ellington 

2 5eb .boj^faØp 5lkdrb 

3 Shimmers 

4 Over the Water 

5 Quietly Mired 

The second set consisted of the following: 

6 African Flower - Duke Ellington 

7 Paper Doves 

8 Rose Moon 

9 Sophisticated Lady  Õ Duke Ellington 

Above: Michel Beckurts, Drawing of  
Christopher Culpo in performance. 

Christopher writes:  

5eb .boj^faØp 5lkdrb¾ 0sbo 5eb 8^qbo, 
and Shimmers belong to a collection of compo-
sitions for bass clarinet and piano called Short 
Stories, some of which I also perform solo. The 
themes are strictly written, the improvisations 
are free. Quietly Mired and Rose Moon are older 
compositions, more in a jazz idiom, although 
again the solos are rather free. The Text and Mu-
sic of Paper Doves are the result of memories 
and images I have kept of the morning of Sep-
tember 11, 2001 in Brooklyn, where I was stay-
ing with friends. An enormous flock of white 
birds emerging from the towers, contrasted 
against the thick black smoke and the clear blue 
sky. The unreal silence as this migration slowly 
spreads out and flutters overhead. The soft gen-
tle landings in the streets and gardens around 
me. And the realization these birds are singed 
office documents. That I saw so easily the sym-
bol of peace amidst such destruction might be 
due to a human need to comprehend the vio-
lence and hatred unleashed that morning. 

Above: Michel Beckurts, Drawing of  
Christopher Culpo . 
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Christopher holds degrees in composition 
from Boston University and The Juilliard School, 
and has honed his craft under the guidance of 
luminaries such as Milton Babbitt, David del 
Tredici, and Charles Banacos. His compositions 
traverse diverse genres, from chamber and sym-
phonic works to vocal and operatic pieces, as 
well as scores for dance, theatre, and silent 
films. 

Following a Fulbright scholarship to study 
with Tristan Murail in Paris in 1991, Christopher 
has made France his home. His performing ca-
reer has taken him to stages worldwide, includ-
ing appearances at the Sydney Opera House, the 
Christchurch Festival in New Zealand, and the 
Festival Eurojazz in Mexico. 

His discography boasts numerous albums, 
showcasing his collaborations and solo works,  

Above: Peter Hyslop, Drawing of  Christopher 
Culpo in performance. 

including  Mimesis, Speaking in Tongues with 
saxophonist Catherine Sikora, Thawing Mam-
moth and  The Golden Hand Sessions Volume 1 
with Achille Succi, and the Four Freedoms, in-
spired by the paintings of Norman Rockwell. No-
table recent achievements include receiving sec-
ond prize in the IV International Uuno Klami 
Composition Competition for his piece Mundus 
Imaginalis, the premier of his composition 
Glimpses for Harp and Cello, and several new 
compositions for piano, electronics, video, and 
recorded poetry, premiered at the South African 
Bowed Electrons Festival. 

His compositions are published by Les Edi-
tions Le Chant du Monde and Editions Musicales 
Contemporain, cementing his reputation as a 
distinguished voice in contemporary music. 
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81#À 0ti 1olcbpplo 3l_ 4hbiqlkÀ Ù4jrqpØp .lkdobiÀ " #lÓ
q^kf`^i .vpqbov 3bsfpfqbaÚ 

Seventy-five years ago, Field Marshal, and 
an honourary Owl, Jan Smuts, posed a decep-
tively simple question in the foreword to Mary 
.^vqe^j ,faaØp Wild Flowers of the Cape Penin-
sula: Where did all these strange Cape plants 
come from?  Owl Professor Rob Skelton revisit-
ed this question through applying the benefits of 
modern science, offering a sweeping and evoca-
qfsb ^``lrkq lc qeb lofdfkp lc qeb $^mbØp rkfnrb 
flora, a mongrel landscape shaped by deep time, 
continental drift, and evolutionary resilience. 

Owl Rob outlined how Owl Smuts, a phi-
losopher-statesman with a keen interest in na-
ture, was struck by the singularity of the Cape 
flora. Nearly 70% of its species are endemic, 
and many plant families are found nowhere else 
on Earth. He speculated, along with Charles Dar-
win and Joseph Hooker, that these plants might 
be remnants of a lost continent, perhaps one 
now buried beneath the southern oceans, with 
Antarctica as its last icy vestige.   

Back in 1950, such ideas were specula-
tive. Continental drift was still controversial, dis-
missed by many geologists as fanciful. But as 
Owl Rob explained, the decades since have 
transformed our understanding.  

The theory of plate tectonics, once ridi-
culed, has become a cornerstone of modern sci-
ence, revealing that Africa was once part of a 
vast southern supercontinent called Gondwana, 
along with South America, Antarctica, Australia, 
and India. 

Gondwana began to fragment around 140 
million years ago. Africa drifted northward, sev-
ering its land connections with the other south-
ern continents. This tectonic shift laid the foun-
dation for the botanical isolation that would 
shape the Cape flora.  But continental drift alone 
albpkØq bumi^fk qeb crii pqlovÁ  0ti 3l_ abp`of_ba 
how modern biogeographers, using fossil pollen 
and dated phylogenies (evolutionary trees), have 
traced the origins of Cape plant lineages with 
increasing precision. What emerges is a tale of 
three great botanical migrations: the Gond-
wanan, the African and the Boreal Tracks.  

The Gondwanan Track 

4ljb lc qeb $^mbØp mi^kqp ^ob qorb (lkaÓ
wanan ghosts Õ ancient lineages that have sur-
vived since the breakup of the supercontinent. 
The Restionaceae, reed-like plants often mistak-
en for grasses, have close relatives in Australia. 
Gymnosperms like Widdringtonia (the cedar) and 
Podocarpus (yellowwoods) are direct descend-
ants of Gondwanan forests, with kin in South 
America and Australasia. The Proteaceae, one of 
qeb $^mbØp pfdk^qrob mi^kq c^jfifbp¾ ^ipl e^p 
Gondwanan roots. Fossil evidence suggests it 
originated in West Africa around 100 million 
years ago and migrated down the east coast to 
reach the Cape by 70 million years ago.  

Above: Tony Grogan, Drawing of  Owl  
Rob Skelton. 
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Its spread across the southern continents 
Õ via South America, Antarctica, and Australia 
reflects a botanical diaspora shaped by drifting 
landmasses and shifting climates. 

5ebobØp bsbk ^ olj^kqf` evmlqebpfp qe^q ^ 
now-submerged landmass, the Kerguelen Plat-
eau, served as a stepping stone for plant disper-
sal across the southern Indian Ocean. Shades of 
4jrqpØ ilpq `lkqfkbkq mboe^mpÅ  

The African Track 

Not all Cape plants are Gondwanan. Some 
arrived more recently, migrating down the east 
coast of Africa from tropical regions. This African 
Track brought lineages like Stilbe and Penaeace-
ae, whose closest relatives are tropical trees. In 
the Cape, however, these migrants have adapted 
to become shrubs, an evolutionary response to 
qeb obdflkØp krqofbkq-poor soils and fire-prone 
climate. 

The Boreal Track 

A third wave of botanical immigrants came 
from the north. After Africa collided with Eurasia 
around 50 million years ago, temperate lineages 
from Europe and Asia began to move southward. 
The Ericas  Õ lkb lc qeb $^mbØp jlpq afsbopb ^ka 
beautiful plant groups, is among these northern 
invaders, along with genera like Viola and Anem-
one.   

These three tracks; Southern, Tropical, and 
Northern converged in the Cape, creating a bo-
q^kf`^i jbiqfkd mlqÁ #rq qeb pqlov albpkØq bka 
there. As Skelton emphasized, the Cape flora 
has not only diverse origins but has also been 
profoundly shaped by its environment. 

Over millions of years, the region has be-
come cooler, drier, and more fire-prone. Plants 
have adapted by shrinking, toughening, and 
evolving strategies for survival. The result is a 
landscape of low, twisted, fire-resistant shrubs Õ 
each one a living archive of deep time. 

A Mongrel Flora 

4jrqpØp nrbpqflk¾ qebk¾ e^p ^k ^kptboÁ 
The Cape flora is a mongrel. An extraordinary 
fusion of ancient Gondwanan relics, tropical mi-
grants, and temperate invaders. It is the product 
of continental drift, ecological pressures, and 
evolutionary ingenuity.  Owl Rob's talk was more 
than a scientific lecture. It was a meditation on 
time, resilience, and the beauty of complexity. 
)b objfkaba qeb 0tip qe^q qeb $^mbØp _lq^kf`^i 
heritage is not just unique, it is deeply mysteri-
ous, shaped by forces that span continents and 
epochs.  And while some mysteries remain, such 
as the full story of how these plants adapted to 
their harsh environment, Owl Rob suggested that 
the fynbos is not just a landscape.  It is a living 
testament to survival, transformation and the 
power of nature to weave disparate threads into 
something utterly singular.  Owl Smuts would 
have approved! 
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 Owl Club Membership 

At the August meeting Owls Robin Marais, 
Penny Brown and  Guy Preston were  inducted. 

Owl Club Clothing/Clutch Bags  

Some Owl Club items will be available  for 
sale at the September meeting: others are still on 
order. What will be on offer:  

Self-tie bow ties@ R250 

Ready-tied bow ties @R250 

Cummerbunds @ R300 

Clutch bags @R475 

Silver Owls @ R150  

Owl Club Committee 

Owls are invited to consider  joining the 
Committee in 2026. Two current Committee Owls 
will not be offering themselves for re-election at 
the March 2026 AGM: these are Owl David Little, 
our current senior Vice-President and Chorister 
Robin who will be spending much of 2026 in the 
UK, and the Secretary Bird. The AGM will therefore 
need to elect a new Secretary Bird and while an 
Owl is waiting on the wings to take over the Choris-
ter Robin role in 2026 and is already doing some of 
this work (Owl  Julian Wannell), the Committee 
has not been able to identify an Owl able and will-
ing to take over the role of Secretary Bird: Volun-
teers please.  

 

Invitation to Attend the Sixth Owl Club Colloqui-
um 

 

 

 

 

 

Owls and their guests are invited to attend 
the sixth Owl Club colloquium on the 
theme,  Ù4lrqe "cof`^Øp $e^kdfkd 4q^qrp fk qeb (lÓ
_^i (blmlifqf`^i -^kap`^mbÚ¾ tef`e tfii _b ebia fk 
the Pavilion at the Kelvin Grove Club at 10h00 for 
10h30 on Friday, 7th November 2025. The event 
will end at 13h00 and will be followed by an op-
tional lunch at your own expense. The refreshment 
fee for the colloquium is R50, which should be paid 
in cash on arrival. The dress code is smart casual. 
Please arrive on time so that we can start promptly 
at 10h30. 

The speakers are Owl Sheila Camerer, Dr 
Anthea Jeffrey from the South African Institute for 
Race Relations (SAIRR), and the well-known inter-
national affairs journalist, John Matisonn.  

Draft programme: 

Session 1: Introduction followed by first 
speaker, discussion and tea 

Session 2: Second and third speakers fol-
lowed by discussion and conclusion. 

The colloquium promises to be a stimulating 
and interesting event, and we encourage Owls and 
their guests to attend.  Please let Owl Mike Bruton 
(mikefishesbruton@gmail.com) know if you plan to 
attend and bring any guests. 
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Invitation to Attend an Excursion to Owl Petre 
1ofkpØp +btbiibov &jmlofrj ^ka .rpbrj 

 

 

 

 

 

Owls and their guests are invited to attend an 
bu`ropflk ql 0ti 1bqob 1ofkpØ gbtbiibov bjmlofrj¾ 
Prins & Prins, founded in 1982, and his private mu-
seum of geology and semi-precious stones, from 
11h30 to 13h00 on Friday, 3rd October 
2025.  Participation in the excursion is free. Petre 
is a retired geologist and expert jeweller. Prins & 
Prins is located at 66 Loop Street in the CBD (Tel: 
021 422 1090) in an historic 1770s French build-
ing that still has its original wall paintings and 
woodwork. For more information, please go to: 
www.prinsandprins.co.za 

 

 

 

 

In addition to a guided tour of the jewellery 
and geology displays, you will be able to witness 
the manufacture of jewellery by expert goldsmiths, 
and all Owls will have the opportunity to have one 
piece of jewellery professionally cleaned at no 
cost. The tour will be followed by drinks, snacks 
and a discussion on semi-precious stones, jewel-
lery and geology. Owls and their guests who would 
like to attend this excursion are asked to send an 
email to Owl Mike Bruton 
(mikefishesbruton@gmail.com). 
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Seen & Noted at the August Meeting 

Above left: Michel Beckurts, %o^tfkd lc  +lek 'obbqe ifpqbkfkd ql $eofpqlmebo $rimlØp 1f^kl 3b`fq^i. 
Above right: Tony Grogan, Drawing of Christopher Culpo in Performance. 

Below: Tony Grogan, Drawings of Owl John van der Linde and Fledgling Owls, Guy  Preston, Penny 
Brown and Robin Marais. 
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Above: Owl President Mike James induct three fledgling Owls, (from left to 
right), Robin Marais, Guy Preston and Penny Brown. 

Above left: Christopher Culpo. Above right: Grant McLachlan. 
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The Grace. 

With food and drink and Owlish 
chat 

Of news and views and this and 
that; 

With speakers who will entertain 

Or challenge afresh our aging brain; 

With music to delight our ear 

And fellowship to bring good cheer; 

Let us think too of those less 
blessed 

Whose lives bring little peace or 
rest; 

We thank you, Lord, for your gifts 
divine - 

/lt ibqØp bkglv qeb clla ^ka tfkbÁ 

Grace by  Brian de Kock. 


