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Tuesday 16th September 2025: Notice of meeting #1374

Dear Fellow Owls

The 1375th meeting of The Owl Club, preceded by
dinner, will be held on Tuesday 16th September 2025, 6:

pm for 6:45 pm start, in the Grill Room, Kelvin Grove Clul§.

Chairman®President Owl Mike James

Guest speakerderemy Silver,on the topic ofU 5 e b
Impact of UCT Opera on South Africa’s Musical Scehg

U+bobjv 4Ffisbo Ffp %Bfob"
and Royal College of Music graduate, he has conducted
ternationally and led major productions across South Afr.
and Europe. His leadership blends tradition with innovati
nurturing worletlass opera talent through rigorous trainin,
"ka "“oqfpqgf’ Il ii~"*"_lorqgfl

Music:Petrus Coetzee and Tertia VisseDownie

Uibgorp $/ bgwbbis » j by
monic Orchestra, will perform a varied programme with
tia VisserDownie. Petrus is principal viola for the Cape
Town Philharmonic Orchestra and is making his first app,
ance at the Owl Club, while the pianist Tertia is already
hkl tk gl O0tialj AU

WPB:Owl Ron Duff

onthetopicafU5e b =yyad $
7fbtfkd 5eb (o"ka %7

U %r of kd geb // ogebok )
Owl Ron Duff and a party of close friends from America,
ada, Germany, England and South Africa tackled a-whit
water rafting trip, over a distance of 451 kilometres, on t
mighty Colorado River, throughout the entire length of T
Grand Canyon, Arizona, USAhIs is a recount of the kfe
changing, @ay expedition on the River, between Lee's
(below Lake Powell) and Lake Mead (Hoover Dam)”

Dinner price:R350. PLEASE NOTE THE NEW
PRICE.

Dress: Black tie (or similarly elegant attire).
RESERVATIONS & PAYMENTS:

Any Owl who does not have internet access is wel
come to telephone the Secretary Bird at 082 440 8204 o

ii |l gebo Otip ~ob bk I
procedure by paying their (and their guest's) dining fee i
geb $ir _@Gp _~kh ~" "1l rkg _
(using the option provided) to send a remittance confirm
email to secretary@owls.org.za whereupon their perche
will be booked.

Besides details of your invited guests (see above),
further emails will be needed from you unless you also h
special dietary needs or if you are using a dining credit.

In all cases, bookings will close at 6:00 pm on Sun

day 13th September 2025.

All bookings will be acknowledged.

Ty



The August 2025 Meeting

On Tuesday, 19th August 2025, 66 Owls
and 10 Guests gathered in the Grill Room, Kelvin
Grove, Newlands for the 1374th Meeting of the
Owl Club. The proceedings started at 18:45, with

President Owl Mike James welcoming allandOwl4 >~ er j "k k UA 5efp f k ir

Brian de Kock delivering the Grace. This was fol-
lowed by a threeourse dinner (see page 14 for
the menu).

Owl President Mike James then congratu-
lated the 14 Owls celebrating birthdays in August.
The Owls who were not present at the meeting
included George Eliis, Macie Soltynski, Edward

Coetzee, Barbara Hughes and Grant Tarr, each of

whom added another notch to their eighties,
while Anthea Serritslev turned 80 on Friday 22nd.
Birthday Owls who were present at the meeting
were John Freeth, 85, Peter Lever 81, Alan Lind-
horst 76 and Patrick Woudt, 55.

As is custom at the August meeting we re-
member our founders and benefactors and those
whose singular contributions laid the foundations
for what the Owl Club has become. Thus Owl

President Mike James then invited Past President the first set of the music programme for the

and honorary Owl John van der Linde to propose
the toast to our founders and benefactors.

New Owls, Penny Brown, Robin Marais and
Guy Preston, were then (with due ceremony) in-
ducted, welcomed into the fellowship and invited
to dwell in harmony with fellow Owls. The Presi-
dent then (requesting that guests remained seat-
ed) ordered that the lights be dimmed whilst he
proposed the traditional Toast to Our Guests.

Owl President Mike James invited the
guest speaker, Grant McLachlan to address the
assembled Owls and guests on his topic:
U.rpf > Bp (ob~gbpqg -1s

assembly with a beautifully played rendition of
geb | mbkfkd m*pp”™thbp
GeistervariationefiGhost Variations)

After the address, Owl President Mike
James thanked Grant McLachlan for his insight
ful talk and presented him with a bottle of port.
Following this, Owl Julian Wannell introduced

evening, presented by pianist Christopher Cul-
po.

After the musical interlude, Owl President
Mike James thanked Christopher Culpo for his
performance, following which was a bar interval
of about 20 minutes. After the interval, the as-
sembly returned to enjoy the second set of the
music programme. At the conclusion of the
performance, Owl President Mike James once
again thanked Christopher Culpo for his contri-
~rqfl k gl geb bsbkfkd

Following this, Owl Robert Skelton pre-
kgba efp 81#% | k qge
bi ¢ qeb 4e~mfkd | c

Finally, Owl President Mike James invited
Owls and their guests to raise their glasses in a
Toast to the Owl Club, following which he
wished all a safe flight home.
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Good evening Owl President, fellow Owls There are also benefactors who left be-
and guests. It is my pleasant task to propose the quests to the Club. We have a particularly good
traditional toast to the founders of the Owl Club reason to remember them, not just once a year
and to our benefactors. but every dinner month. We have them to thank

| am not going into the details of those who for significantly subsidising the cost of our din-
gathered back in 1894 to found the Owl Club. ~ Ners, our wine and our music.

There is much that could be said about them. To | now ask you to rise.
my mind, there is something more remarkable
than the founding of our Club.

This is the fact that the Club has flourished . R
and has endured for over 130 years. UOro clrkabop ka _

Why has our Club not faded away like so
many others? One reason is, and | mean my
tloap ql _b g*hbk pboflrp
N cb”"gebo al fkabba cil "’
to the Owl Club of today because it is much like
the Owl Club described in the Cape Times in De-
bj _bo +yg+AU" eljb Ilc
pf % |l c ~o0oq% Il c ifqgbo"
change ideas and talk about matters of the day in
a happy and stimulating atmosphere, as did our
founders.

To me, Owl Club dinners are a comforting
haven of continuity in the midst of the turmoil in
the world around us. Back in 1921 the Cape ‘
5fj bp rpba geb tloa Uobecr
The same concept.

Our President will of course be proposing
the toast to the Owl Club later this evening.

Let us drink a toast to our founders and
benefactors.

Above: Tony Grogarrawing of Owl John
Now to our benefactors who, over the van der Linde Delivering the Toast to Found-

years, have given gifts to the Club. Here are a few grs of the Owl Club and Benefactors.
examples:

The gavel was given in 1900. It is still in use
gl a~v¥% ~p fp geb lobpfabkq®@p " e*fo¥% ~ipl an
a long way. There are many other gifts for which
to remember our benefactors. They include the
famous blinking owl, dating back t01922, and of
course the owls in front of us on our tables.

f kc
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In a captivating and deeply personal
presentation, Grant McLachlan led the Owl Club
through the dramatic and poignant life of Robert
4 erj " "kk¥%u conjfkd fq
ilsb pglofbpA 8fqge tfaq
SI'[IVIty Grant explored the emotional and artistic
journey of Schumann and his wife Clara, weaving
in historical context, musical analysis and anec-
dotes that spanned centuries and continents.

Grant opened with a provocative question
often asked among musicians: If you could give
any composer ten more years of life, who would it
be?While many instinctively choose Mozart,
Grant made a compelling case for Robert Schu-
mann, a seltaught genius whose bursts of crea-
tivity and emotional depth were cut short by men-
tal illness and tragedy.

Schumann, Grant explained, was eccentric,
introverted, and passionate. His music is full of
crescendos that vanish, endings that refuse reso-
lution, and a kind of emotional volatility that mir-
olop efp Itk ifcbA U:I
mi~v 4> erj "kk%U (o"kaq
sayingOnot clinically mad, but spiritually un-
bound.

The story began in Leipzig in the early
1830s, where Schumann arrived ostensibly to
study law but truly to pursue music under Frie-
aof e 8fb > hA )b il adba
eb jbg $i"*"o”"% 8fb  hdp
pianist already touring Europe at age 11.

Above:Sheila Camererprawing of Grant 5%
McLachlan. '
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Their bond was immediate and profound.
$i "o mboclojba 4 er]j
U" _bddU 7720f~rqgfl kp "k
her piano concerto at 16.

%bpmfgb qgebfo dolt fjgkd

vehemently opposed the match. Schumann ha
damaged his hands in a misguided strengthen
ing experiment, had no clear income and had

contracted syphilis from an affair with a servan
girl. Nevertheless, Clara and Robert fought for
their union, even taking Wieck to court. They

j "oofba geb a~v _bclo

During their years of forced separation,
Schumann composed some of his most endur-
ing piano works, all inspired by Clak&ader-
szenen, Kreisleriana, Fantasie [je@dArabes-
ke Grant highlighted a wa}erco ur pamte%t;y

YuhdrdBRdh gn%eqwéYked Knthe painfi§, /}15
archway where Clara and Robert used to meet
is visibleOa poetic reminder of their secret ren-
dezvous and shared reverence for Bach.

The narrative then shifted to the early
+p0GO6p% tebk 4 erj~kk
riorate. In 1852, while touring Hamburg, a you
Johannes Brahms left a package of his compo
gf l kp ~q qgqeb 4 erj~kk
unopened. Undeterred, Brahms travelled to
Dusseldorf and knocked on their door. On Oct
ber 1, 1853, Robert invited him in, and Brahms
played his first piano sonata. Clara was sum-
moned to hear it again. From that moment, the
three formed a legendary bond, Robert 43,
Clara 34 and Brahms, 19.

Grant descrlbed Brahms as, ca%ptlvated b
r$ S/\b@ pq k q b i qq Onl K
Odpalwn t6 His Y Futhr& E)agsmr’fn ﬁolbé?t tooq/\)%
deeply impressed. In a letter to violinist Joseph
Joachim, Schumann described Brahms as a
Uvlirkd b~rdibU ~ka ifh
ing rainbows. Their relationship was musical,
emotional, and deeply intertwined.
fk 8fb hdp el jbd¥% t
a“"rdegbo ~ka ~ mol a

bbpfc
pq¢
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During this period, Schumann composed

his Violin Concerto in just ten days, intended for f0nen(Ghost Variationsfomposed just before
Joachim. But after a trial performance, Joachim his suicide attempt, are believed to be his last
and Clara deemed it unworthy, perhaps a sign of known work. Though he reportedly wrote daily i

4 erj"kk@p ab i fkfkd
script was hidden away.
*k '"b_or”~ov p00%

reached a tragic climax. He claimed Beethoven

Yehudi Menuhin later championed the
piece, calling it the missing link in the Romantic
violin repertoire. Though it never gained wide-
spread popularity, Grant argued it revealed a

kbt 3% fkqfj”~qb afob qgf

Another lost work from this time w#3ve
Romances for Cello and Pigmaised by
Brahms but unpublished and later destroyed b
Clara. Yet hope lingers: the cellist Andreas
Grabau, who performed it with Clara, emigrate
to Australia. Perhaps a copy survives?

51 fiirpgo”~qgb 4 er]j
memory, Grant shared the story of Elsie Hall, a
young Australian pianist who studied in Berlin
under Joachim and later met Clara in Frankfurt,
After playing Chopin and Schumann for her,
$i"o™¥% pqagfii fk jlrok
death, told Elsie she lacked the strength to be
pianist. Hours later, Clara suffered a stroke an
died soon after. Elsie believed she was the last
outsider to see Clara alive.

Grant concluded with a haunting reflectio

| kK 4 erj ™k k QpGeisterkanat a

Nk ok

kd
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had dictated a melody to him in a dream and be-

gan composing variations on it. Days later, he

attempted suicide by jumping into the Rhine. He sages of the/ariations The Owls were left with

survived but was institutionalized. Clara was
barred from visiting, and Brahms became her

emotional lifeline. Schumann died two years lat- I ¢

er, with the dream melody, simple and hymn
like, believed to be his final composition.

Grant recounted the rediscovery of the Vio-

i fk $1 k bogl fk
kfb b3% +biiv
sage during a séance directing her to the Prus-
sian State Library, where the manuscript was

found.

geb

Above: Tony Grogabrawings of Grant
McLachlan.
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theme, dictated in a dream, is spiritual, asym-
_metrical arkd subtl dissonanﬁ) arewell from a

rfe®tBo blightly th &P

Grant finally treated the assembly with a
beautifully played rendition of the opening pas-

pbkpb I c ~tb% klg g
but at the emotional depth and historical reach
efp pglovA 5eolrde
the tale of Robert and Clara Schumann came
alive, reminding us that music is not just notes
on a page but the echo of lives lived with pas-

jon, pain and love,
SIOBA +I\’< dob”q
“inrfjba bfshb

ef | @p
gl ob~

N




Musical Notes: Christopher Culpo: Piano Recital

Christopher writes:

5eb . boj "fagdp 5/ kdrjb %4
and Shimmerdelong to a collection of compo-
sitions for bass clarinet and piano callédort
Stories some of which | also perform solo. The
themes are strictly written, the improvisations
are free.Quietly Mire@nd Rose Moomre older

7 A compositions, more in a jazz idiom, although
B M%‘o : /s again the solos are rather freB2e Texand Mu-
(i (/[///\ ; sic of Paper Dovesre the result of memories
iy = and images | have kept of the morning of Sep-
tember 11, 2001 in Brooklyn, where | was stay-
ing with friends. An enormous flock of white
birds emerging from the towers, contrasted
against the thick black smoke and the clear blu
) _ . sky. The unreal silence as this migration slowly
Christopher Culpo is a versatile performer ghreads out and flutters overhead. The soft ge
and composer whose artistic vision spans con- e |andings in the streets and gardens around
temporary jazz, contemporary classical music, e And the realization these birds are singed
and free improvisation. His programme for the  ffice documents. That | saw so easily the sym
evening consisted of three compositions by Duke s of peace amidst such destruction might be

&i i fkdgl k ~ka pfu | c {Glahiaihedd b Ernprehent the viv!

the Ellington itemsPre/ude To A Kigsd So- lence and hatred unleashed that morning.
phisticated Ladgre well known Jazz standards,
but the third African Floweris less well known.

The first set consisted of the following:

1 Prelude to a Kis&Duke Ellington
25eb . boj "fagdp 5/ kdr b
3 Shimmers

4 Over the Water

5 Quietly Mired

The second set consisted of the following:
6 African Flower Duke Ellington

7 Paper Doves

8 Rose Moon

9 Sophisticated Lad@Duke Ellington

Above:Michel BeckurtsPrawing of

Above: Michel BeckurtsPDrawing of Christopher Culpo .
Christopher Culpo in performance.



Christopher holds degrees in composition

from Boston University and The Juilliard School,

and has honed his craft under the guidance of
luminaries such as Milton Babbitt, David del

Tredici, and Charles Banacos. His compositions spired by the paintings of Norman Rockwell. N
traverse diverse genres, from chamber and sym-table recent achievements include receiving se

phonic works to vocal and operatic pieces, as
well as scores for dance, theatre, and silent
films.

Following a Fulbright scholarship to study
with Tristan Murail in Paris in 1991, Christopher
has made France his home. His performing ca-
reer has taken him to stages worldwide, includ-

ing appearances at the Sydney Opera House, the

Christchurch Festival in New Zealand, and the
Festival Eurojazz in Mexico.

His discography boasts numerous albums,

showecasing his collaborations and solo works,

Above:Peter HyslopDrawing of Christopher
Culpo in performance.

including Mimesis Speaking in Tonguesth
saxophonist Catherine Sikoradhawing Mam-
mothand The Golden Hand Sessions Volume
with Achille Succi, and th€our Freedomsn-

ond prize in the IV International Uuno Klami
Composition Competition for his piedéundus
Imaginalisthe premier of his composition
Glimpses for Harp and Celland several new
compositions for piano, electronics, video, and
recorded poetry, premiered at the South Africa
Bowed Electrons Festival.

His compositions are published by Les Ed
tions Le Chant du Monde and Editions Musical
Contemporain, cementing his reputation as a

distinguished voice in contemporary music.
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Seventyfive years ago, Field Marshal, and
an honourary Owl, Jan Smuts, posed a decep-
tively simple question in the foreword to Mary
. Nvqe”j WidFlenwer@g the Cape Penin-
sula Where did all these strange Cape plants
come from? Owl Professor Rob Skelton revisit-
ed this question through applying the benefits of
modern science, offering a sweeping and evoca-
gfsb ~" "1l rkqg | c qeb

flora, a mongrel landscape shaped by deep time,

continental drift, and evolutionary resilience.

Owl Rob outlined how Owl Smuts, a phi-
losopherstatesman with a keen interest in na-
ture, was struck by the singularity of the Cape
flora. Nearly 70% of its species are endemic,
and many plant families are found nowhere else

on Earth. He speculated, along with Charles Dar-

win and Joseph Hooker, that these plants might
be remnants of a lost continent, perhaps one
now buried beneath the southern oceans, with
Antarctica as its last icy vestige.

Above:Tony Grogarmrawing of Owl/
Rob Skelton.

Back in 1950, such ideas were specula-
tive. Continental drift was still controversial, dis
missed by many geologists as fanciful. But as
Owl Rob explained, the decades since have
transformed our understanding.

The theory of plate tectonics, once ridi-
culed, has become a cornerstone of modern sc
ence, revealing that Africa was once part of a
vast southern supercontinent called Gondwana
along with South America, Antarctica, Australia
and India.

Gondwana began to fragment around 14
million years ago. Africa drifted northward, sev-
ering its land connections with the other south-
ern continents. This tectonic shift laid the foun-
dation for the botanical isolation that would
shape the Cape flora. But continental drift alon
al bpk@q bumi ~fk qgeb c
how modern biogeographers, using fossil polle
and dated phylogenies (evolutionary trees), ha
traced the origins of Cape plant lineages with
increasing precision. What emerges is a tale of
three great botanical migrations: the Gond-
wanan, the African and the Boreal Tracks.

The Gondwanan Track

41 jb I c geb $"mb@dp
vived since the breakup of the supercontinent.
TheRestionaceaereedlike plants often mistak-
en for grasses, have close relatives in Australi
Gymnosperms likeViddringtonigthe cedar) and
Podocarpugyellowwoods) are direct descend-
ants of Gondwanan forests, with kin in South
America and Australasia. TH#oteaceagone of
geb $"mb@p pfdk~rqgrob
Gondwanan roots. Fossil evidence suggests it
originated in West Africa around 100 million
years ago and migrated down the east coast to

reach the Cape by 70 million years ago.

mi
| oviadan ghpst&ansientliseagesthaniiag pur- rfk f n



B Its spread across the southern continents
Ovia South America, Antarctica, and Australia
reflects a botanical diaspora shaped by drifting

o . The
landmasses and shifting climates.

A Mongrel Flora

4jrqp9p nrbpqgfl k% ofe bk
Cape flora is a mongrel. An extraordinary
fusion of ancient Gondwanan relics, tropical mi
5ebob@p bsbk ~ ol | " lgaqits, ancctempérajeanvaudrs It igteprodu
now-submerged landmass, the Kerguelen Plat- of continental drift, ecological pressures, and
eau, served as a stepping stone for plant disper- evolutionary ingenuity. Owl Rob's talk was mo
sal across the southern Indian Ocean. Shades ofthan a scientific lecture. It was a meditation on
4ijrqp@ ilpg | kqf kbkqg tmb,oesilferog #nd the beauty of complexity.
The African Track ) b. O.bl f.kab.a q_eb Ot P
heritage is not just unique, it is deeply mysteri-
Not all Cape plants are Gondwanan. Some ous, shaped by forces that span continents an
arrived more recently, migrating down the east epochs. And while some mysteries remain, su
coast of Africa from tropical regions. This African as the full story of how these plants adapted to
Track brought lineages li&#ilbeand Penaeace-  their harsh environment, Owl Rob suggested thjt
ag whose closest relatives are tropical trees. In  the fynbos is not just a landscape. It is a living
the Cape, however, these migrants have adaptediestament to survival, transformation and the
to become shrubs, an evolutionary response to  power of nature to weave disparate threads int
qgeb obdf IpkoPgwils &nd firgréne k q something utterly singular. Owl Smuts would
climate. have approved!

The Boreal Track

A third wave of botanical immigrants came
from the north. After Africa collided with Eurasia
around 50 million years ago, temperate lineages
from Europe and Asia began to move southward.
TheEricasOl kb | ¢ gqeb $2mb@p j
beautiful plant groups, is among these northern
invaders, along with genera likéo/aand Anem-
one.

These three tracks; Southern, Tropical, and
Northern converged in the Cape, creating a bo-
grkf>™i jbigfkd mlgA #rq
there. As Skelton emphasized, the Cape flora
has not only diverse origins but has also been
profoundly shaped by its environment.

Over millions of years, the region has be-
come cooler, drier, and more fipgone. Plants
have adapted by shrinking, toughening, and
evolving strategies for survival. The result is a
landscape of low, twisted, fireesistant shrub©
each one a living archive of deep time.
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Owl Club Membership Invitation to Attend the Sixth Owl Club Colloqui

At the August meeting Owls Robin Marais, Um
Penny Brown and Guy Preston were inducted.

Owl Club Clothing/Clutch Bags ) ﬁ \
Some Owl Club items will be available for .
sale at the September meeting: others are still on ‘\' &
order. What will be on offer:

Selttie bow ties@ R250
: : Owls and their guests are invited to atten
Readytied bow ties @R250
n @ the sixth Owl Club colloquium on the

Cummerbunds @ R300 theme,U41 rge "cof ~@p $ep kd
Clutch bags @R475 _Mio(blmlbifgf i - fkapt
) the Pavilion at the Kelvin Grove Club at 10h00 fpr
Silver Owls @ R150 10h30 on Friday, 7th November 2025. The eve
Owl Club Committee will end at 13h00 and will be followed by an op-
o . L tional lunch at your own expense. The refreshnent
Owils are invited to consider joiningthe o0 o1 the colloguium is R50, which should be faid

\?vm]rgtittt)eeeoif?e%%Zth'hTevr:%gK;éi%f:énc?g;eztows‘” cash on arrival. The dress code is smart cas

the March 2026 AGM: these are Owl David Little. Please arrive on time so that we can start promftly
T , : at 10h30.

our current senior ViePresident and Chorister _

Robin who will be spending much of 2026 in the The speakers are Owl Sheila Camerer, D

UK, and the Secretary Bird. The AGM will therefordnthea Jeffrey from the South African Institute

need to elect a new Secretary Bird and while an Race Relations (SAIRR), and the skalbwn inter-

Owl is waiting on the wings to take over the Chorigational affairs journalist, John Matisonn.

ter Robin role in 2926 and is already doing_some of  Draft programme:

this work (Owl Julian Wannell), the Committee . ) )

has not been able to identify an Owl able and will- Session 1: Introduction followed by first

ing to take over the role of Secretary Bird: Volun- SPeaker, discussion and tea

teers please. Session 2: Second and third speakers fol-
lowed by discussion and conclusion.

The colloquium promises to be a stimulatiflg
and interesting event, and we encourage Owls gnd
their guests to attendPlease let Owl Mike Bruto
(mikefishesbruton@gmail.com) know if you plar§ to
attend and bring any guests.




Invitation to Attend an Excursion to Owl Petre
lofkpdp +btbiibov & mlofrj "ka

NATURAL DIAMONDS SINCE 1982

Owls and their guests are invited to attend an
bu ropflk gl O0ti 1bqob lofkp@d gbtbiibov
Prins & Prins, founded in 1982, and his private mu-
seum of geology and sefpiecious stones, from
11h30 to 13h00 on Friday, 3rd October
2025. Participation in the excursion is free. Petre
is a retired geologist and expert jeweller. Prins &
Prins is located at 66 Loop Street in the CBD (Tel:
021 422 1090) in an historic 1770s French build-
ing that still has its original wall paintings and
woodwork. For more information, please go to:
www.prinsandprins.co.za

bj mj of

In addition to a guided tour of the jewellery
and geology displays, you will be able to witness
the manufacture of jewellery by expert goldsmiths,
and all Owls will have the opportunity to have one
piece of jewellery professionally cleaned at no
cost. The tour will be followed by drinks, snacks
and a discussion on sefprecious stones, jewel-
lery and geology. Owls and their guests who would
like to attend this excursion are asked to send an
email to Owl Mike Bruton
(mikefishesbruton@gmail.com).




Seen & Noted at the August Meeting
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Above left: Michel Beckurts%o "t F kd | ¢ +/ ek '"obbge I fpgbkf
Above right:Tony Grogamprawing of Christopher Culpo in Performance.

Below: Tony Grogarrawings of Owl John van der Linde and Fledgling Owls, Guy Preston, Penn
Brown and Robin Marais.
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Above: Owl President Mike James induct three fledgling Owls, (from left to
right), Robin Marais, Guy Preston and Penny Brown.
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The Owl Club

Tuesday 19 August 2025

The 1374th Meeting

The 1374"™ Meeting @ 7.55pm following
dinner:

President: Owl Mike James
Dinner (@ 6.45 pm

Grace: Owl Brian de Kock
Dinner:
Toast: Sewt Ajrice: The Owl President
A break for the tabies to be cleared

The 1374% Meeting @ 7.35pm following
dinner:

Announcements: The Owl President
Inductions: Owls Marais, Brown, & Preston
Toast to our founders and benefactors: Owl
John van der Linde

Toast to our guests: The Owl President

Talk: Grant McLachlan on “Music’s Greatest
Love Story: Robert and Clara Schumann®
Club Flutter

Music: Christopher Culpo, piano recital pare 1
Bar break

Music: Christopher Culpo, piano recital part 2

WBP Owl Rob Skelvon “Smuts' Mongrel: the
Shaping of Fynbos”

Toast: The O Clab,
And a safe flight home
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The Owl Club
Tuesday, 19" August 2025

HEok

Starter
Creamy Cauliflower & Broccoli soup

sk

Main Course
Butter Chicken Curry
served with Basmati rice

LR LS

Dessert
Lemon, ginger & coconut cake

Ak

Filter Coffee

T

The Grace.
With food and drink and Owlish
chat

Of news and views and this and
that;

With speakers who will entertain

Or challenge afresh our aging bralin

With music to delight our ear
And fellowship to bring good chesg

Let us think too of those less
blessed

Whose lives bring little peace or
rest;

We thank you, Lord, for your gifts
divine-

/1t 1 bg@dp bkglyv
Grace by Brian de Kock.
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